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ABSTRACT

In this article, the uses of the ventive partithn Figuig Berber fairy tales (eastern Morocco)
are studied. It is shown that the interpretatiomhis particle depends on the semantics of the
verb it is associated with. While with most verbe tain meaning is ‘towards the speaker’ or
a metaphorical extension of this, with some vegugh as verbs of taking and holding, the
meaning takes the subject of the verb into accmther than the speaker.

In the second part of the article, | illustrate thay the ventive is used in the narrative
portions of the tales as a stylistic device thawjates something like a camera perspective.
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1. INTRODUCTION

Most Berber languages have one or two verbal slitt@at typically express
whether the action takes place in the directiashefkpeaker (or some other deictic
center) or away from the speaker. Following thditran in Berber studies (e.g.,
Bentolila 1969a, 1969b; Penchoen 1973: 57; Galag88:1228; also Fleisch 2007;
2012), these will be called orientational particles

In this article, we will focus on traditional natikees and anecdotes from
Figuig in eastern Moroccbln Figuig Berber, only one orientational cliticlised,

1 I'wish to thank here in the first place the stiiers who were so kind to let their traditions
be recorded for me, their family members that nthdegecordings, or brought me into contact
with them, and the many people that helped meainstribing the recordings. Because of the
importance attached to privacy by most Figuig wontlee names of the story tellers have been
anonymized. | should also like to thank HassaneaBemma Fouad Saa for discussions. Special
thank goes to Axel Fleisch for his many importagtarks and comments. Of course, all
responsibility for errors or flaws in the argumang to be blamed on the author.

2 Most important works on Figuig Berber are Sad R@riginally 1995); Kossmann (1997);
Ben-Abbas (2003); Sahli (2008); Benamara (2013sdkmann (2000) studies Figuig Berber
and other eastern Moroccan fairy tales from asiglperpective, and provides two stories told
by <A>. Benamara (2011) is an edition of traditiciaées of the same type that are the basis of
our analysis. As Benamara did not transcribe tbeest from tape (Benamara 2011: 5), | will
not use his corpus in the present analysis; itlshimeinoted, however, that he has succeeded in
approaching traditional oral style remarkably well.
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dd, that mainly conveys that an action takes plaeeatds the speaker. This
function will be called here “ventive”. Differentdm other Berber languages,
such as Tashelhiyt (El Mountassir 2000), Middlea&tBerber (Bentolila 1969a;
1969b), Western Kabyle (Mettouchi fc.), and Tuafdgath 2005), there is no
orientational clitic that expresses direction aweym the speaker. With the
exception of the superficial and partly incorrectes ondd in Kossmann (1997:

238-240), no analysis is available of its usesiguilg Berber.

A short description of the function of the orierdagl clitics has been part of
grammars of Berber languages from Hanoteau (1898) dnwards, and the
importance of orientation with regard to the spe&ka generally mentioned fact.
It has also been clear from early on that the tat@nal clitics cannot exclusively
be defined in terms of spatial movement. This Waguently expressed by André
Basset: “Mais le jeu de ces particules, I'un dassplélicats de la langue, est
infiniment plus complexe et nous restons souvenir fa particulel, en présence
d’emplois dont nous ne saisissons pas encore diendon d'étre” (Basset 1952:
36).

Since Basset, a number of more specific investigaticoncerning the
orientational clitics have shed light on this qumst Bentolila (1969a; 1969b)
provides an in-depth study of the use of the diiicthe Ayt Seghrushen variety
spoken in Oum Jeniba (eastern Middle Atlas. Morpca@t Ahmed (1992) and
Mettouchi (1997; fc.) show that in Kabyle (Algeriti)e orientational clitiad

The following non-IPA transcription conventions werseds for [[], Z for [3], y for [j]; ¢
for [€], & for [h]. Except withz, a dot underneath the letter means pharyngealizdt Figuig,
ddis pronounced as voiceless]{tlt remains opposed tg which has strong assibilation:{[}.

The glossing system follows similar conventionshose used in Kossmann (2013: 6-10),
although abbreviations are slightly different. Tokkowing abbreviations are used: A = Aorist;
AD = the particlead/a/alathat indicates a non-realized event; AS = Annex&ateS(état
d’annexion); DIST = distal; DO = direct object; Heminine; FS = Free state (état libre); FUT
= future; | = Imperfective; IMPT = Imperative; 10 iadirect object; M = masculine; NEG =
(preverbal) negation; NEG2 = postverbal negatioR;NNegative Perfective; P = Perfective;
PL = plural; PRX = proximal; S = singular; VNT =ntéve. The abbreviations between <> refer
to the different story tellers (see below).

One may note that some of the pronominal cliticEiguig Berber are quite different in
form from those found in other Berber varieties; do overview, see Kossmann (1997: 177—
184). Moreover, their placement is not always dyad found elsewhere (cf. Kossmann 1997:
190-191). The analysis of cliticization is proble¢itiain the transcription, | have chosen to
write the clitic complex (IO + DO #d) as a whole, using = to distinguish the differelitcs.
When following the verb, the clitic complex is jeuh to the verb by means of =; when
immediately preceding the verb, it is also joingd=b When an element comes in between the
clitic complex and the verb, it is not joined teetherb orthographically. Note that in Figuig
preverbal clitics cannot be analyzed as beingci#id to some preceding element, as the
operation also occurs in contexts where such amegie is absent, e.g. in relative clauses
(Kossmann 1997: 265; 316—320).

The presentation of the examples includes contextt@mation wherever | think this is
necessary for the interpretation. Elements betvggeiare brackets are hesitations, false starts,
or, in the case of [xxx], elements | could not wsteEnd. Within a text example ... indicates
that the word or the phrase was not completed.
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expresses many more functions than movement inesglane. EI Mountassir
(2000) provides an elaborate taxonomy of usagéefarientational clitics in
Tashelhiyt (southern Morocco), based to a largeredegn native speaker
intuitions. Recently, the question has been studhethore detail by Aoumer
(2008; 2011) and Mettouchi (fc.) for Kabyle, as mat by Axel Fleisch for
Tashelhiyt (2007; 2012)

In the presentation of the facts, researchers fexgeMettouchi 1997) seem
to agree that most usagesdofcan be interpreted as being focussed on a deictic
center, mostly the speaker. Depending on the auttwor-directional meanings
are presented as extensions of this directionahimgaordd is given a more
encompassing meaning that fits all usages, suefeagoint (Mettouchi fc.) or
subjectification; the latter process is considdrgd-leisch (2007, 2012)as the
driving force behind the (diachronic) semantic depment he proposes.

Most researchers seem to accept a historical oakiip between the
orientational clitics and some of the nominal deiditics, e.g., Tashelhiyad
‘proximal’, nn ‘distal’. As stressed by Fleisch (2012), the latéements are
different from the verbal clitics, as they do ngperess direction but location. In
the framework of the present article, which is almbut the history of the clitidd
but about its use, we will not dwell further updimstquestion. In Figuig Berber,
there is no synchronic relation between the sioglentational cliticdd and the
post-nominal deictic clitica ‘proximal’ andann ‘distal’.

The article tackles two questions relevant to the ofdd in Figuig Berber.
The first part focusses on its meaning in relationtypes of event (see for
comparable approaches Bentolila 1969a; 1969b; Ao@0@8; Mettouchi fc.). It
Is not about lexical semantics of the veples se although this plays an important
role, and may be the leading force behind the ehaitdd in some cases.
However, many verbs can express meanings pertamigifferent types of event,
and in such cases it is the event, and not thedexerb, that is taken as the basis
of the discussion. Similar to Bentolila (1969a; 98§ | think it is worthwhile to
endeavor a reduction of the usages towards a Oasitional meaning ‘towards
a deictic center’ — the choice of the deictic cediepends on the event type (see
below). Obviously, this reduction does not expkliruses ofld (Mettouchi 1997;
fc.). All this is meant to be a basis for the préagon of the usages dfi, not as
a theoretical statement. No doubt, it would be jdss$o describe the same facts
using different assumptions, and more elaboratétieal embedding. | hope the
presentation will be rich enough in order to allfaw a reanalysis according to
other approaches.

The second part focusses on the way the persontedieuses ofld are
employed in narrative style. Traditional fictiomerratives are normally set in an
undetermined geographical context in an undetemngaest. Story tellers do not
interfer personally in the story by commenting ohatvis happening, nor by
expressing strong opinions about the events (sesrann 2000). Thus these

3 Penchoen (1973: 58) uses the same term, buniora restricted sense.
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tales are set in a world of which the story telemot a part. Still the orientational
clitics are very common in these stories, and foeegaheir function is important
for understanding the way the narrative spacenstcacted by the story teller (cf.
El Mountassir 2000: 147-152 for a similar analysithin Tashelhiyt).

The data on which this article is based come frararaus of about 4.5 hours
of (fastly) spoken narrativésiecorded in the early 1990s in Figuig and Bouarfa.
Almost all speakers come from the kcar Zenaga; only speaker, <F>, comes
from the kcar Elmaiz (on dialectal variation in &ig, see Ben-Abbas 2003). Even
within Zenaga, there are minor dialectal and iditaedifferences, especially in
the use of forms with or with n in the prepositiongn ‘to’, al/an ‘until’ and in
the negatoul/un. The transcriptions are true to the variant of speaker. The
stories were told by a number of different perfagném the first place, a number
of middle-aged and older women, all experienced story tellersiewecorded:
<A> (middle-aged woman; Zenaga); <B> (old womannagm); <F> (old
woman; Elmaiz); <C> (middle-aged woman; Zenaga)adidlition, two other
female story tellers were recorded, who were less m their performance, but
still remarkable story tellers: <O> (middle-agedman from Zenaga living in
Bouarfa); <Z> (young woman; Zenaga). Two young madéso recorded a
number of traditional stories <D> and <E>. Althougay have a good knowledge
of the stories, and tell them with skill and detigtheir style seems to be a bit
different from that of traditional story tellings &isible, for example, in their lack
of the use of the sequential Aorist (see Kossma@f71 348ff. on this
construction). Two more middle-aged men were remtdlling anecdotes. From
one of them only one anecdote has been taken doemther, <M>, gave me a
long series of anecdotes. The anecdotes told by,<dd>vell as the fairy tales
told by <O> were recorded by the author. The otkeordings were made for
him by members of the families of the story tellekdost recordings are of
reasonable sound quality; however, especially doerding of <F> has many
technical problems. Unfortunately, parts of heristare therefore difficult or
impossible to interpret.

The stories were written down by the author in alwdration with native
speakers of the language. These transcriptions {aéze on compared to the
recordings and adjusted wherever necessary. Nafispgeldwork was done
studying the reactions of native speakers to geraes. For the present article,
no complementary data ald were elicited.

The entire corpus used consists of narrativesdds an element entrenched
in social interaction, this means that no doubtartgmt shades of meaning and
use remain undescribed. Thus, for example, | haviestances in the corpus of
bodily fluids secretion events (Fleisch 2007: &x).the other hand, | think using

4 This amounts to about 38,000 words in total. $ame corpus is the basis of Kossmann

(fc.).

5> | have no precise data as to the age of the sttigys, except for <F> who, according to

the person who made the recording, was 90 year$\6tt “young” | mean below 25; “middle-

aged” is between 40 and 60, while “old” is over 8Qes are according to the time of recording.
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a relatively large corpus consisting of one majenrg has the advantage of
consistency. Moreover, Berber traditional storiesmsist of an alternation of
narrative stretches, in which the story teller déss the events, and dialogues
between the fictional characters. The latter givesomewnhat stylized — idea of
language use in interaction.

The ventive particle is part of a complex of chtiavhich — depending on
syntactic context — stand after or before the vefibhin this complexdd stands
after the pronominal clitics of the indirect objeas well as third person direct
object clitics; when there is a non-third persorect object clitic, the ventive
comes before. All other elements that belong tcctitie complex come after the
ventive (for details, see Kossmann 1997: 264—-28@ne examples:

1)
t-urw=as=dd twasun
3S:F-give.birth:P=2S:M:10=VNT girl
‘she has given birth for yowd)to a girl’ <A>

(2)
t-ohwa a das=#t=dd=t-isi
3S:F-go.down:f AD 3S:I0=3S:F:DO=VNT=3S:-take:A
‘she went down to get it for hinad)’ <A>

(3)
i-ssilbby=tan=dd
3S:M-make.go.up:P=3PL:M:DO=VNT
‘he made them go upld)’ <A>

(4)
i ton=dd=i-lahhag
when 3PL:M:DO=VNT=3S:M-reach:P
‘when he reached therdd)’ <D>

()
i-kkaos=dd=iyi
3S:M-take.off:P=VNT=1S:D(
‘he has taken me outid) <A>

(6)
t-olla sa dd=%m=t-lahhag.
3S:F-be:P FUT VNT=2S:F:DO=3S:F-reach:A
‘she is going to reach yodd) <A>

(7)
i dd Zz-s I-Soeeal
when VNT with-3S 3S:M-light:P
‘when he had lighteddg) with it’ <D>
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(8) _ _
yamma-tmpx u dd Say t-tis I hagt=u.
mothe-1PL NEG VNT NEGZ 3S:F-come:N in time=PRX
‘our mother does not comdd) at this time’ <D>

The elementdd has an allomorphd when following the 3S:M direct object
pronount. With other pronouns onlgdis found, e.g.:

9)
t-isi=t=id yis5§ n twssart
3S:F-take:P=3S:M:DO=VN" one:F of old:S:F:AS
‘an old woman took himdd)’ <O>

(10)
t-isi=ton=dd
3S:F-take:P=3PL:M:DO=VNT
‘she took themdd)’ <A>

(11)

isi=tat=dd
take:A:IMPT:S=3S:F:DO=VNT
‘take her d)’ <A>

First person indirect objects normally imply (médtapc) directionality towards
the speaker, and are, in most Berber languageg often combined witldd. In
Figuig, this use has become obligatory, and itmipassible to have the 1S and
1PL indirect object clitics withoudd. Thus the pronouns armldi form one single
element,idd, axdd (Kossmann 1997: 183). Morphosyntactically, a tipetson
direct object pronoun can come in between the éutliobject pronoun andid,
examples:

(12)
nna-n=idd
say:P-3PL:M=1S:10
‘they said to me’ <Z>

(13)
nne-n=axdd
say:P-3PL:M=1PL:10
‘they said to us’ <Z>

(14)
day us=i=t=id
just give:A:IMPT:S=1S:10=3S:M:DO=1S:I
‘just give it to me’ <O>
(15)
day ruh awy=ax=t=id

just go:IMPT:S carry:A:IMPT:S=1PL:10=3S:M:DO=1PL:IO
‘just go and bring him to me’ <O>
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Semanticallyaxddandidd do no more express direction towards the speaker.
This is especially clear from ethical uses of tagwd (when something is done
on behalf or to the detriment of the speaker), Wwhean be combined with a
movement away from the speaker. In this caseddredement still appears, e.qg.:

(16) Context: An old woman complains how the people hmaade her son leave
her.
mmi  horf-an=ss, t-uzn=i=t=id
son send.away:P-3PL:M=3S:M:DO  3S:F-send:P=1S:10M330=1S:DO

twossart [ad i..] ad i-mmt.

old:S:F:AS AD 3S:M-die:A

‘my son, they sent him away, an old woman sentduvay (to my detriment) so that he
would die’ <A>

In this context, the sending has taken place away the speaker. However, the
presence of a first person indirect object pronieaals to the presence od in
tuzn=i=t=id. For an analysis of the use od, the first person indirect object
pronouns are therefore irrelevant, and they will lIo® taken into consideration
further.

2. USES OF THEVENTIVE

With most verbs, the ventive is basically useddovey that an action occurs in
the direction of the speaker. This is most stronggyble in events — and with

verbs — with a clear directionality. Thus, theraislear difference between the
two sentences below, depending on whether the spé&ain Figuig or not:

17)
y-iwad=dd | ifayysy
3S:M-arrive:P=VNT to Figuig
‘he has arrived (here) in Figuig’ (withd) (Kossmann 1997: 238)

(18)
y-iwad | ifayyay
3S:M-arrive:P to Figuig
‘he has arrived (there) in Figuig’ (withodt) (Kossmann 1997: 238)

The first sentence is only possible when the speskalso in Figuig at the
moment of speaking, while the second sentencerdgrbe said when the speaker
IS not in Figuig.

Events with less inherent directionality can algoused withdd. The exact
meaning of this usage is not always clear. In scases it seems to convey
temporal interpretations that are closer to thetohspeaking; such uses can be
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considered metaphorical extensions of the notiowards the speaker’. This is
the way my spokesmen explained the ussdof the following elicited sentences:

(19)
i-syu=dd tagpdditt
3S:M-buy:P=VNT meat:FS
‘he has just bought meat’ (withd) (Kossmann 1997: 239)

(20)
se dd=i-say tacodditt
FUT VNT=3S:M-buy:A meat:FS
‘he will buy meat immediately’ (witlid) (Kossmann 1997: 240)

One notes, however, that in the corpus the wgb‘to buy’ is quite often
constructed witldd without any clear temporal implication (see 2.7).

It it important to note thadd is never used with states. This includes verbs of
being, likeili ‘to be’ andxlaqg ‘to be’, which, in our corpus, are never combined
with dd.®

In the following, the uses aid will be classified according to event type.

2.1 BVENTS OFHORIZONTAL MOVEMENT

With events in which the subject moves from one@le another in a basically
horizontal directiondd expresses that this movement takes place in teetdin
of the speaker (on vertical movement, see 3.1), e.g

(21) Context: A woman tells her son how she left herntgy arrived at the
ogre’s house and then fled to where she lives ¢@edks) now. The ogre’s
house is closer to her current location than wkbkeeoriginally came from.

n-axlaq a wlidi nshZr=dd loblad  naxlaq d Imasakin,
1PL-be:P o0 my.son 1PL-leave:P=VNT country 1PL-be:P PRED poor.people

n-aqops=dd’ ikk iddn n  wswwa n-ottor yr-as  difrappi (...).
1PL-explode:P=VNT in one:M of camp:AS 1PL-ask.for:Pat-3S hospitality

n-orwal=dd a wlidi, rawl-ax=dd.
1PL-flee:P=VNT o0 my.sor flee:F-1S-VNT

rah-oXx an  ppa-8 nniy=as: “‘arwal an nazwa”,
go:P-1S until father-2S:M say:P-1S=3S:10 come! AD 1PL-go.away:A

6 This is different from Tashelhiyt, whedecan be combined witli in order to convey an
inchoative (El Mountassir 2000: 140).
7 Here to be interpreted in the sense of ‘to arava place that one had not foreseen’; see
below.
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y-uyy=idd ad izwa,
3S:M-refuse:P=1S:IOAD 3S:M-go.away:A

notsS  [xxx] zwi-x=dd yol-da n unn n dowwar

I go.away:P-1S=VNT to-here to this:AS of camp:AS
‘we had, my son, emigratedd) from our country as poor people, we came acradds (
a village and asked for hospitality (...). We fled), my son, | fled dd). | went to your
father and told him: “come, let’'s go away!”, heuséd (to me) to go, so | went away
(dd) here to this nomad camp.’ <A>

In this description, all movements taking placethe direction of the present
location of the speaker are markeddy hzr ‘leave (a country) ywal ‘flee’;
zwa ‘go away'.

In a number of verbs, the difference between mowvemwerbs with and
without dd is particularly clear, e.ggwwy ‘to carry to’. Compare the following
fragments, both from dialogues:

(22) Context: A mother orders her son to get grease.
ruh awsy=dd S at=xali-$ tadunt
go:IMPT:S carry:A:IMPT:S=VNT from those.of=uncl-2S:M grease:F
‘go and bring dd) grease from the family of your uncle.” <D>

(23) Context: A servant is given order to bring foodhe newly weds.
rwah  awy i sidi-m [ad  t-bS)] ad i-bs
come! carry:AIIMP:S to master-2S:F [AD 3S:F-eat:A]AD 3S:M-eat:A
‘come, bring to your master something [she car] batcan eat.” <A>

In the latter case, the food is not taken to theakpr (not explicitly identified in
the story, but no doubt the mother of the bridegrhsoawsy is used withoutld

In narrative stretches the ventive use of the gantid can be used to present
the perspective of the story, i.e., a deictic ceatmstructed by the narrator. As
this will be the subject of analysis in section, 32 will not go into detail about
this here.

There are a number of verbs whose semantics eiplictus on the source
or on the goal of the movement. As shown above avithy (a goal-oriented verb),
the direction of the movement does not necessauilsespond to the place of the
speaker, and both ventive and non-ventive consbnstre possible.

A similar situation is found with the antonyrfisy ‘to go out’ andatf ‘to go
in’. The presence or absencedafwith these verbs depends on the place of the
speaker or, in narrative stretches, the deictitereonstructed by the story teller,

e.g.:

(24)
sac atf-ox [ Imalik.
FUT enter:A-1S to king
‘| want to enter at the king's’ <M>
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(25)
t-oxs»d a nanna a dd yr-i t-atf-od?
2S-want:F-2S o mylady AD VNT ait-1S 2S-enter:A-2S
‘do you want, mylady, come in at my place?’ <Z>

In the first sentence, the speaker is standingamuthe palace, and therefore the
entering event is away from the speaker. In thersgsentence, the speaker is
inside the house, so the entering takes place tsAam. Different from what is
described in Bentolila (1969b: 91-93), there doet seem to be a strong
correlation between the useftify in the sense of ‘going out of an enclosed space’
and the use ofld Compare the following sentences, where the poesen
absence ofld is clearly an expression of different deictic ezst

(26)
Si dd=i-ffay sukk yzzar
since VNT=3S:M-exit:F from butcher:A¢

wi  ss mma i-lga-n y-ini=yas
who 3S:M:DC (who)eve PTC-meet:lFPTC 3S:M-say:A=3S:IC
‘From the moment he went outd) from the butcher’s, everyone he met

said...” <M>

(27)
day [mi d 2hh] mi t-offay d ssqaq
just wher 3S:F-exit:F with alley
ggim teayaront=tat topyyarin

sit call.names-3PL:F=3S:F:D( girls:AS
‘every time she would go out (rad) into the alley, the girls would call her nameés...
<A>

The first example comes from a scene where evexytf@ppens in the street; the
deictic center is clearly outside, hence the usklefith ffay. The second example
comes from a part of the story that is centerelenthe house of the girl; here
the deictic center is clearly in the house ddds not used.

There are also a number of verbs whose semanttssarely express the fact
of movement and its orientation, similar to Englisbme’ and ‘go’. In Figuig
Berber, such verbs show strong preferences fgorsgence or absencedd

With the source-oriented verwa (‘go away’), there is strong preference for
non-ventive constructions: on a total of 140 insta only 10 are expressed with
dd. This is best considered an effect of pragmatidteen focusing on the source
of a movement, it is unexpected that the deictidareof the sentence would be
the goaF This is not impossible, though, as shown aboved&k where the story

8 In elicitationzwa was not accepted witthd. Its appearance in the texts clearly shows that
zwa=dd s possible, given the right context.
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of how the woman came to live with the nomads idekia verbwix=dd ‘| went
away (towards this place)’. In narrative stretcloeg can find similar effects, e.qg.:

(28) Context: A boy has hidden himself in order to spyhes servant, who turns
out to be his sister.
yawkan i-zwa=dd yr-as i-ttafoy, i-nna=yas:
then 3S:M-go.away:P=VNT at-3S 3S:M-fly:l 3S:M-say3F5:10
‘then he went away runningd) towards her and said’ <A>

(29) Context: A woman and her son make a plan that shgaevout with jugs
and that he will pretend to break them accidentally
t-akkor, t-offay=dd S iglilon  nn-ss, (...),
3S:F-rise:F 3S:F-exit:P=VNT with jugs  of-3S

i-zwa=dd i-ttaby ann n  mmi-s, s uyis,
3S:M-go.away:P=VN" 3S:M-fly:l thar of sor-3S with horse:Af

i-hazm-=it, rrz-an iglilan  nnss,
3S:M-knock.over:P=3S:F:D break:l-3PL:M  jugs of-3S

t-obda t-ill.

3S:F-start:F  3S:F-cry:l

‘she went out dd) with her jugs, (...), her son went away thedel)(running (i.e.
galloping), knocked her over, her jugs broke arelsthrted to cry’ <D>

In both fragments, the deictic center lies awaynfitbe source of the movement:
in the case of the boy and his sister, the stosyldeen focusing on the sister thus
far; in the case of the woman and her son, theesiédd in toffoy=dd ‘she went
out’ makes clear that the deictic center is ondineet where she takes her jugs
and where her son is heading. In such contextgydimg away of the subject takes
place towards the deictic center, and therefioles allowed.

This kind of explanation may not be applicablewo bther verbs expressing
movementrak ‘to go’ andas‘to come’. These verbs strongly incorporate aoroti
of a deictic center in their semantieaZ being a movement from the centas,
being a movement towards it. In the caseagfthis leads to a ban on combining
it with dd among more than 175 attestations there is notattestation of the
verb takingdd.®

With the verbas ‘to come’, the movement takes place towards thetide
center, and the use ddlis all but obligatory. Among about 150 attestagioonly

9 A similar situation is found witlddu ‘to go’ in Tashelhiyt (El Mountassir 2000: 137 |
Ayt Seghrushen, on the other haral; ‘to go’ is freely combined with the orientatiorditics
(Bentolila 1969a, 1969b); the same seems to becdise in Kabyle (Aoumer 2008: 208;
Mettouchi fc.). Note that the absencedoiuin Bentolila’s work, cautiously cited by Fleisch as
possible evidence for non-compatibility of the atagional clitics with this verb (Fleisch 2012:
133), is explained by the fact that Ayt Seghrushi&r, Figuig, does not have the veddu at
all.
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very few cases withoutld were found?® In such cases, there seems to be a
mismatch between the deictic center as construbtedhe verb, and the
perspective of the speaker. A relatively straighifird example is the following:

(30)
iwa day mikk rak-an n Sa n umsan,
well just wher go:F-3PL:M to some of place:AS
day mi t-us t-ini=yas

only when 3S:F-come:P 3S:F-say:A=3S:10
‘well every time they would go to a certain plaegery time she would come (there),
she would say’ <B>

In this case the unspecified locationSa n umsarto a certain place’ is less
suitable as a deictic center on the level of tbeyselling, and there seems to be
a subtle play with different deictic centers. Eveare intricate is the following
passage:

(31) Context: Two women have fled the house of the ayireber absence.
i t-adwol tomza t-traca=tont
when 3S:F-come.back:Pogress:AS 3S:F-wait.for:I=3PL:F:DO

a dd=as-ant, a dd=as-ant un usk-nt...

AD VNT=come:A-3PL:F AD VNT=come:A-3PL:F NEG come:NP-3PL:F
‘when the ogress came back she waited for themthiegtwould comedd) that they
would come dd), but they did not come’ <A>

This passage plays on two perspectives: the pargped the story teller and the
perspective of the ogress. The perspective of tiny $eller does not have the
house of the ogress as its deictic center, whighasvn by the absence dd in
todwsl ‘she came back’. The perspective of the ogresgursessed by dd=asnt
— it is almost as if the story teller gives a direxcording of her thoughts. In the
last verb,un usint ‘they did not come’, we return to the perspectiwe¢he story
teller; however, the use ak‘to come’ copies the previous ogress’ perspective.
Apparently, the perspective of ‘to come’ is notightorily the same as the
perspective of the speaker. However, it is probétde with some speakers the
use ofddwith ashas become obligatory indeed, in the same watg @absence is
obligatory withrak. This would account for sentences such as theviallg, from
a younger, and less experienced story teller thdina passages cited above:

(32)
yawkan tuy ttason=dd yol-din | uyu n tiddart
ther PAST come:-3PL:M=VNT to-there to this:AS of hous:
‘then they had comel()) there to this house’ <Z>

10 This does not include cases whasds used in the meaning ‘to find’, which are mostly
used withoudd. It is not clear ifasin this usage is to be considered an idiomatic nmeaof
‘to come’, or a homonym.
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In this sentenceyaldin ‘towards there’ expresses movement away from the
speaker. Still the verlsis constructed with the ventive particléd.

In one other case, the presenceldfmay be fully lexicalized: the verdpps.
This verb has a large number of meanings, includingexplode’ and ‘to be
started (party)’. When combined witldl,it can take the special meaning ‘to arrive
at a place that one had not foreseen’, e.g.:

(33)
iwa rah-an
well go:F-3PL:M

an [ dd=qqgssn ikk 188 n tiddart i laxla
until wher VNT=explode:lF3PL:M in one:F of houst in deser
‘well they went (away), until they arrived at a Iseun the desert’ <A>

In the corpus, the verb is exclusively found inresewhere a protagonist moves
from one place to another, which brings about angban perspective (see 3.2).
It is far from evident, and in fact unexpectedf thauch situations the perspective
would lie at the place where the protagonist asiviherefore, in this particular
case, | consider the usedd as fully lexicalized, and as (synchronically) dielvo
of directional meaning.

2.2 BVENTS OFCOMING INTO EXISTENCE

A second main usage afd is to convey that something that was previously
inexistent or unknown comes into the attention,tltat something changes
entirely. One can consider this a metaphoricalresits of the directional use: by
becoming existent, a certain element moves towtrelgealm of the speaker,
which, in this case, is the physical world.

There are a number of ‘become’ verbs of this tyja &re almost exclusively
used withdd:*

dwsl  ‘to become’ (also ‘to return’; in this caddis not obligatory)
dha  ‘to become'?
ffoy ‘to turn out to be sth.”  (also ‘to go out’; ihi$ caseldis not obligatory)

11 The situation in Figuig is different from thatkabyle, wheral can only be combined with
a verb of becoming when it implies a return to @vpus state (Aoumer 2008: 231ff.).
12 There may be idiolectal variation in the choitewelvs.dha in the meaning ‘to become’.
<A> only useglwel while other story tellers, both old and younge diga.
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Examples:

(34)
i-swi [ikk ohh] ikk i8¢ n torga dog t-aswi
3S:M-drink:P in one of ditch:AS in 3S:F-drink:P
tzorzort, i-dwal=dd d izorzor.

female.gazelle:AS 3S:M-come.back:P=VNT PRED gazelle
‘he drank from a ditch from which a gazelle hadrntkand becamed() a gazelle’ <A>

(35) Context: A heroine comes to a house in the dedesteva man lives.

I-nna=ya: [2hh]: *"a S mm=awy-ox.” i-ffoy=dd
3S:M-say:P=3S:10 AD 2S:F:DO=carry:A-1S 3S:M-exit:P=VNT
d Imalik.

PRED king

‘he said to her: “I will marry you.” He turned o(dd) to be a king.” <A>

(36) Context: The heroine flees the house of the ogite&sg a number of
magical objects with her.
t-ayr ayonn n uyalzim, i-dha=dd d
3S:F-throw:A that of hoe:AS 3S:M-become:P=VNTPRED

adrar
mountain:FS
‘she threw away that (magical) hoe, it becand & mountain.’ <F>

The only situation in whiclld can be absent is when something is changed back
to its previous state, e.g.:

(37) Context: The heroine is apparently dead becauagofsoned ring around
her finger. A little girl takes off the ring and es up the heroine. The little
girl is afraid and puts back the ring and the hexorelapses into her
previous state.

t-adwol doxx kileada
3S:F-go.back:P then like.normally
‘she became (ndd) (again) like before (lit. like normally)’ <O>

The elementdd also appears with verbs where coming-into-exiseiscnot
inherent to the meaning, but present in the smeciintext, cf. the following
fragments:

(38) Context: A woman has taken a pomegranate to heehom
iwa, t-uf ayu n rrommaroet,  t-iwy=it | tiddart
well 3S:F-find:P this of pomegranate 3S:F-carry:P=3S:F:DOto house
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nnss. t-onna=ya$® nday kkssn aypnn n upnn
of-3S 3S:F-say:P=2S:M:10 just take.off:P-3PL:M this of this:AS

t-onna=yas, i-ban=dd ssyin  yansu n  bnaam.
3S:F-say:P=2S:M:I0 3S:M-appear:P=VNT thence face:AS of human

‘well, she found this pomegranate and took it howfa know, when they took off this
thing (viz. the skin of the pomegranate), you knawhuman face appearedtl) from
there’ <O>

(39)
t-2qQgim ddiss ns t-tima t-tima t-tima
3S:F-sit:F belly:AS of-3S 3S:F-grow:l 3S:F-grow:l 3S:F-grow:l

an [ dd=t-imu t tamqgrant.
until wher VNT=3S:F-grow:F PREL big:S:F:F¢
‘her belly grew and grew and grew and grew untilat grown dd) big’ <A>

(40) Context: A man challenges an ogre to a fight. Thgreowas
indistinguishable from a normal man before, but nclmanges into a
creature with seven heads.
wann i-yyu=dd sobea n  igolgal, wann i-ysi
that.one:M 3S:M-do:P=VNT seven of heads that.one:M3S:M-take:P

ssif nr-as
sword of-3S
‘this one put off (dd) seven heads, that one took his sword’ <A>

(41) Context: A man has been swallowed by a bird. The thirows him up.
iwa i-caqQ=t=id yah
well 3S:M-throw.up:P=3S:M:DO=VN' indee(

[ann n u... ann n u... ann n urg...] ann n (ir anmpqgan.
that of bird big:S:M:F<

i-eaqq=t=id ann n gir ameqgan,
3S:M-throw.up:P=3S:M:DO=VN" thal of bird big:S:M:F<

i-yru=t=id yah,
3S:M-throw:P=3S:M:DO=VN" indee

i-yru=t=id yawkan ammsann i-zbr.
3S:M-throw:P=3S:M:DO=VN" ther like-DIST 3S:M-be.complete:

13 Tsonna=ya$'she said to you’ antbnna=yas‘she said to him/her’ are common expressions
that establish a link with the listener. They awnslated here by vague expressions such as
“you know”.
14 The verbyy means ‘to do, to make, to put on’. It seems tasel in a very light way here,
something that is not easily captured in transtatithe seven heads are physical part of the
ogre after they have emerged.
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iwa an i t=id=i-yru i-zbor

well until when 3S:M:DO=VNT=3S:M-throw:P 3S:M-be.complete:P
‘well he threw him updd), that... that... that ma(n)... that big bird. Thay bird threw
him up @d), he threw himdd), he threw himdd) in complete shape. Well, just until he
had thrown him in complete shape...” <A>

(42) Context: A girl has swallowed snake’s eggs, thaehHaatched in her belly.
The snakes are forced to leave and are killed.

anr n twaSun yal t-aSyof moaskina
that of girl indeed 3S:F-faint:P poor.qgirl
gae ttuda-n=dd day ilaofeay.

entirely fall:I-3PL:M=VNT just snakes
‘the poor girl fainted, just snakes fell down (a@dither body) dd)’ <A>

(43) Context: Some children have asked their fatheruitdka new house. He
refuses with the words:
mi dd lla i-tokkor NRwwer S UZNNE N rradyu,
when VNT be:P 3S:M-rise:l flowers on top:AS of radio

a dawam=yy-ax tiddart tazditt

AD 2PL:M:IO=do:A-1S house new:S:F:FS
‘once flowers will be sprouting (lit. getting ) on the radio, | will make a new house
for you’ <M>

Verbs denoting a qualitative change in the sulgaat but must not taked, cf.
the two similar fragments from different versioriglte same tale with the color
verbzwy ‘to become red®?

(44) Context: An ogress, when she sleeps four montlssrgdteyes.
iwa t-anna=yas t-sobr=as an  yuwnn
well 3S:F-say:P=3S:10 3S:F-be.patient:P=3S:10until when

t-ottos Zowy-ant tirrawin  nNn-os

3S:F-sleep:P 3S:F-redden:P eyes of-3S
‘well, you know, she (the heroine) waited until gtfge ogress) slept and her eyes had
become red (ndd)’ <A>

(45)
iwa t-assurus tanxa t-ossurus
well 3S:F-lull.into.sleep:l ogress:FS 3S:F-lull.into.sleep:l

al yubnn i dd=zswy-ant tirrawin  nn-es

untii when  when VNT=redden:P-3PL:F eyes of-3S
‘well she lulled the ogress into sleep, she luhedinto sleep until her eyes had become
red dd). <C>

15 This is different from Tashelhiyt where, accoglito El Mountassir (2000: 146-147),
inchoatives based on stative verbs are always rddrkd.
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(46) Context: A slave girl tells the heroine to swimarblack pond, while she
will swim in a white pond.
Sm zzall da. t-olli-d t tamrallalt a
you:S:F swim:A:IMPT:S here 2S-be:P-2S PRED white:S:F:FS AD

dd=t-zowy-2d, ntsS a da  zzall-ax a dd=moll-a2x.
VNT-redden:A-2S | AD here swim:A-1S AD VNT=whiten:A-1S

‘you, swim here, you are white and you will becoreé (i.e. brown)dd), | will swim
here and become whitdd)’ <C>

One way of interpreting the difference betweeay andzwy=dd would be to
consider cases withnwy as focusing more on the resultant state, wiwg=dd
would focus more on the process. While plausilblerd is no way to prove this
on the basis of the corpus.

It should be stressed that the usadivith events of coming into existence
only pertains to intransitive verbal expressiomswhich the subject is coming
into existence. When the thing coming into exiséeiscthe object of a transitive
verb, as is common with verbs such as ‘to makeg, ehentational clitic is
normally not used.

An interesting exception to this is the vetheal ‘to light' 1 in which the
object changes from a non-burning entity to a mgrntity. In the corpu®eeal
iIs combined withdd when the focus is on the object; when the focusnishe
more general notion of ‘making fire’ it is abse@ontrast the following two
fragments from the same story:

(47) Context: A number of people want to slaughter aak@& cow in the desert.
iwa ussn=dd ad  Seel-on ad bna-n,
well come:P-3PL:M=VNT AD light:A-3PL:M AD cook:A-3PL:M

ul ufi-n luqgid.

NEG find:NP-3PL:M match
‘well they came and wanted to light a fire (dd) in order to cook, but they could not
find a match’ <D>

(48) Context: The son has taken a stick to a far-away #hich turns out to be
the eye of an ogre.
i-qgim i-ttsud=as amm=nn a dd ZZi-S
3S:M-sit:F  3S:M-blow:1=3S:IC like=DIST AD VNT with-3<

i-Saceal.
3S:M-light:A
‘he started to blow into it in order to make fid) with it'1’ <D>

16 Benamara (2013) hasiy for ‘to light’ and does not givéeeal. This usage ofsiy is not
attested in my corpus, and may be archaic.
17 In the larger context, the object that is takiing is atarata, a palm branch. As this is a
feminine, the 3S:M formSaceal can only refer to the actor of the lighting.
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In the first example, the focus of attention liegs making the fire; the exact
implement by which this is done is not that impottdn the second example, the
focus lies on the implement which has to take fire.

2.3 BEVENTS OFTAKING (OFF)

Events of taking (off) and cutting (off) suchldes ‘to take off’, isi ‘to take’, as
well as verbs likenkad ‘to cut off andqaps ‘to cut off have similar behavior.
Such events have in common that often the sulgelsbliding the object in his
hand when perpretating the action. Such verbs dal#erent construction of the
deictic center, which depends on whether the stulijeeps the ‘taken’/cut’
element close to himself, or whether he leaves ithakes it move by itself. This
will be illustrated by studying a number of verhdetail.

2.3.1isi ‘to take’

This verb means that an animate or inanimate olgeaken physically (normally
using the hands) by the subject. In almost anyasdo there is a movement
towards the subject — the element was less closeeteubject before he took it.
Different from English ‘to take’, the velibi is only rarely used with a directional
phrase (‘he took him to...”), but a few examplesfarend in the corpus:

(49)
t-isi=t=id n tiddart nn-os
3S:F-take:P=3S:M:DO=VN" to houst o0f-3S
‘she took him (the Singing Bird) to her house’ <A>

The usage withoutd is inexplicit about what happens after the grag@ment.
The object may be held physically, or may be mowngts own. Especially with
inanimate objects, one has to surmise that thecblgenains in physical contact
(possibly mediated by a carrying device) with thbjsct, e.qg.:

(50)
iwa t-isi tifalfalt t tisont t tmusoyt.
well 3S:F-take:P pepper:AS with salt  with knife:AS
‘well she took pepper and salt and a knife’ <A>

(51)
i-kkor notta  y-isi [2hh] taSgrabt
3S:M-rise:P he 3S:M-take:P broom:FS
‘so he took a broom’ <M>
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(52) Context: Malicious women transform a girl into adbby putting a needle
in her head.
t-onna=ya yawke isi-nt tissuble
3S:F-say:P=2S:M:I0then  take:P-3PL:Fneedle

rakz-ont=as=tt ukk  walli nn-as, moskine
put.straight:P-3PL:F=3S:I0=3S:F:DO in brains:AS 3&- poor.qgirl

t-ufay.

3S:F-fly:P

‘then they took a needle, you know, they put ibiher brains and the poor girl flew
away’ <O>

With animate objects, the verb withadd is the normal choice when the object
of the action can move by itself after having bgeasped, e.g.:

(53) Context: An ogre is looking for a girl with a gretoth
i t-adsu
when 3S:F-laugh:P

yawke i-mmuoar taymoss  [ohh] tadalt y-isi=tt.
then  3S:M-see:Ptooth:FS green:S:F:FS 3S:M-take:P=3S:F:DO
y-isi=tt iwa i-rah y-iwy=it al

3S:M-take:P=3S:F:DOwell 3S:M-go:P 3S:M-carry:P=3S:F:DO until

tiddart nn-as

house 0f-3S
‘when she laughed he saw her green tooth and teokd® took her and brought her to
his house’ <C>

(54)
y-isi yis nn-as i-zwa.
3S:M-take:P horse:FS of-3S 3S:M-go.away:P

‘he took his horse and went away’ <A>

When the speaker wants to emphasize that the s$ulajees the object and
physically keeps it with hingd is used. Thus, in a set scene, the hero, who wants
to get information on something, takes the hartdsomother (or another woman)
and puts it into hot soup (or something similam)tHis situation, typicallysi=dd

is used, e.qg.:

(55)
t-oyy=as tarirt, [I-nna=yas aohh,]
3S:F-do:P=3S:10 soup:FS [3S:M-say:P=3S:10]

yawkan y-isi=dd ifassn nn-ss
then 3S:M-take:P=VNT hands o0f-3S

259



Nordic Journal of African Studies

sa das=bpn=i-ssrss [ tmorm..] | toZra.

FUT 3S:I0=3PL:M:DO=3S:M-put:A in plate:AS
‘she made soup for him, then he took (and hadi her hands and wanted to put them
in the plate’ <A>

With animatesddis mainly used when the object is unable to movedelf, for
example because he is still an infant, or becaass tiead, e.g.:

(56) Context: An infant has been left behind in the leoosthe ogress.
t-rah a nanna annn lli-s t-isi=tot=dd
3S:F-go:P o mylady that of daughter-3S 3S:F-take:P=3S:F:DO=VNT

t-onna=yas

3S:F-say:P=3S:10
‘she (the mothenyvent, you know, this daughter of hers, she (itee,ogress) took her
(dd) and said’ <A>

(57) Context: Two new-born children have been taken away their mother.
[kKkor=dd] ann n nbyzz [t-isi...] t-isi=tan=dd,
[rise=VNT] that of children 3S:F-take:P=3PL:M:DO=VNT

t-ayr=in I ssnduq t-ayr=in
3S:F-throw:P=3PL:M:DO in box 3S:F-throw:P=3PL:M:DO

[i..] 1 lobhar.
in sea
‘[so] these children, she took thehdf and threw them into a box and threw them into
the sea’ <A>

(58) Context: A girl wants to take home the Singing Bird
a didd=t-ini-d mans sa das=yysx a
AD 1S:I0=2S-say:A-2Show  FUT 3S:I0=do:A-1S AD

t=id=isi-x.
3S:M:DO=VNT=take:A-1S
‘you must tell me how | shall take dd)’ <A>

(59) Context: A man takes the dead body of his brothi¢iné cemetery.
rowl-an, notta  y-isi=dd YUME-S, i-modl=i
flee:P-3PL:M he 3S:M-take:P=VNT brother-3S 3S:M-bury:P=3S:M:DO
‘they fled and he tookd() his brother and buried him’ <D>

(60) Context: A girl has been buried alive by her brosheut has been seen by
the king.
rah-an isi-n=tot=dd, y-isi=tt Imalik.
go:P-3PL:M take:P-3PL:M=3S:F:DO=VNT 3S:M-take:P=3S:F:DO king
‘they went there, they took her (outidj, and the king took her (withodt))'<C>
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The firstisi in this fragment describes how the girl is takehaf her grave, and
therefore hasld, the second describes how the king takes herstpdlace, for
which usingdd would be non-felicitous.

The use ofdd is not obligatory in this kind of situation — nevingdd does
not necessarily rule out that the taken object nesna physical contact with the
subject, it is only not explicit about it. Thisakearly illustrated by the following
passage, where the same object (an infant childg @ppears witldd, and
immediately afterwards withouwlo:*®

(61) Context: A woman wants to flee from the ogre arigsaher infant with
her.
nottata yawkan t-isi=t=id t- orwal,
she ther 3S:F-take:P=3S:M:DO=VN'" 3S:F-flee:F

t-onna=yas: “lla, sa ss=isi-x.”

3S:F-say:P=3S:I1( nao FUT 3S:M:DO=take:/-1<

‘she took him ¢{d) and fled, she said to him (i.e. to the ogre): “Nwill take him
(withoutdd).” <A>

The use ofdd in order to convey that the actor remains in conteith the
(animate) object may go counter to the deictic @esét by the narrator. Thus in
the following fragment, the action that has beescdbed before takes place in
the room of the woman who gave birth to a son,thede is little doubt that the
deictic center is ther®.The verhbisi clearly involves the taking away of the boy,
not that he is brought to a new deictic centeil Btis constructed withdd,
showing that the newborn child is not walking bgnkelf:

(62) Context: A woman has given birth to a son. Theisaaken away from her
and given to an old woman.
yah ayu n rmewort [t-isi=t=id y...]
well this of boy [3S:F-take:P=3S:M:DO=VNT ...]

t-isi=t=id yis5§ n twssart a
3S:F-take:P=3S:M:DO=VNT one:F of old:S:F:FS AD

Ss=t-yor ikk yzor.

3S:M:DO=3S:F-throw:A in river
‘well, this boy, an old woman took him with hetdj in order to throw him into a river’
<O>

18 The difference in locution type between the twstances of the verb may be relevant to
the choice of one or the other variant (Axel Flgjgg.c.); the main point here is that what is
physically the same event can be constructed bitthamd withoutdd.
19 As the passage does not have other verbsdalitthis cannot be proven, however.
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2.3.2ttof ‘to catch, to take hold of, to hold’

In its dynamic use, this verb has similar behatoosi. When there is little focus
on the question whether the subject keeps the iopelsimself 7of is constructed
withoutdd. In such cases, often a translation ‘to catcleaiéed for:

(63) Context: A girl has been changed into a bird. Timg kinds a way to trick
her so he can catch her.
t-onna=yas i-wad ga kulsi, totSu afu
3S:F-say:P=2S:M:IC 3S:M-prepare:l entirely everything 3S:F-eat:F bit:FS

at t-aby yawka i-#f=it.

AD 3S:Ffly:A ther  3S:M-take.hold:P=3S:F:D

‘you know, he prepared everything, she ate a litvaanted to fly away and he caught
her <O>

In many cases, the object of the actiowafremains close to the subject, and the
verb is constructed wittld, e.qg.:

(64) Context: An ogre amuses himself with an infant boy.
akod i-trof=t=id doxx i-sord=i
with  3S:M-take.hold:P=3S:M:DO=VNTthen 3S:M-swallow:P=3S:M:DO

an  za: n ddiss nn-as i-rr=t=id

until inside of belly:AS o0f-3S 3S:M-return:A=3S:M:DO=VNT
‘and he took himdd) and then swallowed him until inside his stomati spit him out
(dd)y <A>

2.3.3kkos ‘to take off’

The verbkkss means that something is removed from a largetyeloyi physical
action. Similar taisi, the use ofdd implies that the subject holds the removed
object close to him. The absenceduf is less explicit, but mostly appears in
contexts where the removed object is not kept.

(65)
i-kkos azordal, i-8Sn=a absi¢ nn-as
3S:M-take.off:P trousers:FS 3S:M-show:P=3S:10 penis:FS of-3S
‘he took off (nodd) his trousers and showed him his penis’ <M>

(66) Context: Two fools try to make a donkey get up.
kkos-n=as amzzUy nn-oss y-uypy ad i-kler
take.off:F-3PL:M=3S:IC ear:F¢ of-3S 3S:M-refuse:l AD 3S:M-rise:A
‘they took (cut) off (nadd) his ear, but he refused to get up’ <C>

(67)
y-ulay | uyonn n udrar,
3S:M-go.up:P to that:AS of mountain:AS
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i-kkas=dd yawkan yis [n...] n ppa-s,
3S:M-take.off:P=VNT then horse:FS of father-3S

agd  ssif n ppa-s

with  sword of father-3S
‘he went up that mountain, then he took awdd) (he horse of his father, and the sword
of his father’ <O>

In the last example, it is clear that the hero dussonly take away the horse and
the sword, but also keeps them to himself.

The difference betweekkos with and withoutdd is illustrated very well by
the following excerpt about a severely wounded man:

(68)
iwa amm»nn amm>nn
well like=DIST like=DIST

an [ dd=kkrsnt snt  n  S$zrat ttameayar-ont.
until wher VNT=rise:F-3PL:F two:F of tree: brag.to.each.othe-3PL:F

t-anna=yas:
3S:F-say:P=3S:I(

“‘mta i-kkos hadd [yiS§ n S&yot] yiSS n  nwrget
if 3S:F-take.off:F anybod' [one:F of tree one:F of leaf
[day si ohh s Zbrh ohh] i-sslkfs=it i Zbrh

[just from eht from wound: ehh 3S:M-rub:P=3S:F:D( in wound:

nnss [ad y-ini...] a dd=i-dwel i-z20y."
of-3S [AD 3S:M-say:A] AD VNT=3S:M-come.back:; 3S:M-be.healed:

yiS§  tsnna=yas:
one:F 3S:F-say:P=3S:I(

“‘mta i-kkos hadd ZZ-i day yiS§ n  nwrgot
if 3S:M-take.off:F anybod' from-1S just one:F of leaf

i-yr=it ukk yandubu nnes  [n...] n  mhlib
3S:M-throw:P=3S:F:D( in  churning.skin:A! of-3S of milk
a dd=i-dwal kulsi t tlussi.”

AD VNT=3S:M-come.back:; everythinc PREL buttel

iwa [i...] i-AluSsm mpskin S ifassn d idaran
well 3S:M-crawl:F poor.guy with hand: with feei
[i-kkas=dd ahh] i-kkos=dd afr  n 883 [ohh]

[3S:M-take.off:P=VN1 ehh 3S:M-take.off:P=VN1 bit:FS of tree:
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i-yy=it [i...] ukk ysum nres,

3S:M-do:P=3S:F:DO in flesh:AS of-3S

i-dwol=dd ga i-22y.

3S:M-come.back:P=VNT entirely 3S:M-be.healed:P

i-kkas=dd [phh a...] a$mmus dxx [n ahh n uy..] n
3S:M-take.off:P=VNT pocket:FS then of
usndu i-ffr=i.

churning:AS 3S:M-hide:P=3S:M:DO

‘well that's the way it was until there grew tweés that bragged to each other. One
said: “If somebody takes off (withodd) [one tree,] one leaf (from me), and rubs it on
the wound he will become healed.” The other sdicsdmebody takes off (withouwld)
a leaf from me and puts it into the churning skon milk, everything will become
butter.” Well, the poor guy crawled on his handd &®et (to them) and took ofti¢) a

bit from the trees and put it on his flesh and aeame fully healed. He took ofid) a
pocketful of the churning and hid it.” <A>

2.3.40oss'to cut off’

In the corpus, the vertpssis only rarely found withdd. The one case we have
seems to represent the same usage assnvehdkkss, i.e. the fact that the subject
keeps the cut-off object with her after the action.

(69) Context: A woman has killed her husband out of ngee
t-rah t-isi=t=id, t-goss=as aglqul nnas
3S:F-go:P 3S:F-take:P=3S:M:DO=VNT 3S:F-cut.off:P=3S:10 head:FS of-3S

t-2qgpn & Ibayt t-adn=it.
3S:F-close:P entirely room 3S:F-cover:A=3S:F:DO

iwa day wi dd yr-as y-ussn Si bhlat nnss
well just who VNT at-3S PTC-come:P-PTCfrom female.folks of-3S

t-goss=as=dd aud nn-ss,
3S:F-cut.off:P=3S:10=VNT intestines:FS of-3S

t-asnw=in I yassma-s t$nt.

3S:F-cook:P=3PL:M:DO to sisters-3S eat:P-3PL:F

‘she went and took him, she cut off his head (witrdd), she closed the room entirely
and covered it. Well, every time some woman fromfaimily would come, she would
cut off (dd) (part of) his intestines, she would cook themHfersisters and they would
eat (it).” <B>

In this passage, cutting off the head is used witkid, as the heroine does not

keep the head with her in this scene. However, wiagimg off the intestins, she
does keep them with her as she uses them for apokin
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2.4 BVENTS OFCHILDBIRTH

The verbaraw ‘to give birth, to get a child’ is often constradtwithdd. This is
only possible when dealing with a specific chiléntences focusing on the
process of birth rather than on a specific proadfi¢his process do not hawel,

e.g.:

(70) Context: Women slander about a girl that would fegpant.
wotha-twom  tolla t-tarow.
sister-2PL:M 3S:F-be:P 3S:F-give.birth:l
‘your sister is getting a child’ <A>

(71)
tamrarrut i-ttarw-an iydan at t-rah at  t-sorroh
woman:FS PTC-give.birth:I-PTC dogs AD 3S:F-go:A AD 3S:F-herd:A

yafr iydan.
indeed dogs
‘A(ny) woman that gives birth to dogs should heodisl <A>

In the first example, the focus is on the pregnasfae unmarried sister, not on
the child she might get. In the second exampleyénbaraw is fit into a general
statement about women that give birth to dogs.

When referring to the birth of a specific childyrfts accompanied byd and
forms withoutdd are both possible. What seems to matter herevdh&t extent
the child is relevant or interesting for the speaker example, when the woman
giving birth or a kinsperson is speaking, mosltlis used, e.g.:

(72)
mte  uwy-ax Imalik a das=dd=éerw-ax Qorndahal w
if  carry:P-1S king AD 3S:IO=VNT=give.birth:A-1S Goldhorn  and
Qornforra.
Silverhorn

‘if I marry the king, | will give birth for him ¢d) to Goldhorn and Silverhorn.” <A>

However, when somebody is speaking who has noip®esitterest in the child,
ddis not used, e.q.:

(73) Context: An enemy of the family announces the lofth boy.
tan t-raw yomma-tvwm bewort.
here 3S:F-give.birth:F mothe-2PL:M boy
‘look, your mother has given birth (roal) to a boy.” <A>

Within narrative stretches, the use d@d seems to be mainly guided by the
sympathies of the story teller. Thus, the birthiha heroine is normally marked
by dd, as is the case when the heroine herself getdda ely.:
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(74) Context: The heroine of the story is born.
iwa Yy-uS=as Roppi twaSunt t-uraw=tat=dd.
well 3S:M-give:P=3S:I1C Lord qirl 3S:F-give.birth:P=3S:F:DO=VN
‘well, the Lord gave her a girl and she gave bidt} to her <A>

(75) Context: The heroine has married the king.
iwa t-waw=dd akides y-uS=as Roppi sobea
well 3S:F-give.birth:P=VNT with-3S 3S:M-give:P=3S:I0 Lord seven
‘She got childrendd) with him, the Lord gave her seven (boys) <A>

However, when a child is born to an unsympatheharacter, such as the
stepmother of the heroindd can be left out, e.g.:

(76) Context: The mother of the heroine has died anddtleer marries another
woman.
Imatal y-ivey xalti-s,  t-uraw tayod nottata yisS
for.example 3S:M-carry:P aunt-3S 3S:F-give.birth:P also  she one:F

n twasunt
of qirl
‘so he married her maternal aunt, and she also lgiatve(nodd) to a girl’ <O>

Another verb of child birth izawyd ‘to be born’. This verb has two basic
meanings: ‘to add, to go somewhere else’ and ‘todve’. In the former meaning,
dd may be used or not, depending on whether the gddippens in the direction
of the speaker or not. In the meaning ‘to be bomayd is obligatorily
accompanied byd, even when the speaker has little sympathy fontheborn
child or the mother, e.qg.:

(77) Context: Two jealous women want to take away thiel ¢flom a woman in
childbirth. They order the midwife.
mi dd yr-as i-zayd Sra
when VNT at-3S 3S:M-be.born:P something

t-us-d=ax=t=id.
2S-give:A-2S=1PL:10=3S:M:DO=1PL:IO
‘when something is borrd¢) with her, you should give it to us’ <O>

The difference between the obligatory usel@dfvith zayd in the sense of ‘to be
born’ and its facultative nature witlraw ‘to give birth’ is best understood as an
effect of transitivity. As shown above, verbs ofring into existence only have
dd obligatorily when the subject is the intransitivedergoer. This is the case of
zayd too. Araw, on the other hand, is a transitive verb, in whicld subject
“produces” the child. As such, it is no more expéddhat it takesld than with a
verb likeyy ‘to make’.
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2.5EVENTS OFVISUAL PERCEPTION

With verbs of visual perception (to see, to lodkg use ofldis relatively rare. It
is, however, regularly found when the object isdfamy from the perceiver, e.g.:

(78)
i-mmubr=dd mmi-t$n yiss n & n uma,
3S:M-see:P=VN" sor-3PL:M one:F of eye of ogre:AS

tuy t-tgisgis=dd i bbeid.
PAST 3S:F-glow:I=VNT in far
‘their son sawdd) the eye of an ogre that was glowinigly far away’ <D>

(79) Context: A girl is spotted on the roof terrace byriamce. The prince is not
on the same terrace, and sees her from far away.

t-oqqimr  t-assirid  ulmar t-aqqimr  t-fattsr=in [i...] i
3S:F- 3S:F- threads:FS 3S:F-  3S:F- on
sit:P wash:l sit:P spread.out:I=3PL:M:DO

ssduh. I-mmabr=taot=dd idzzn  [n ahh] n  mmi-s n

roof 3S:M-see:A=3S:F:DO=VNT one:M of son-3S  of
usllid

king:AS

‘she washed the threads and put them to dry onaibfe and a son of a king sawd)
her.” <O>

(80) Context: A girl is buried alive by her brothers.eTking is not present, and
sees it happening from far away.

i-lla idzon  [n...] n nmalik i-taqopl=dd di-s,
3S:M-be:P one:M of king 3S:M-look:I=VNT in-3S
modl-an=tt t-oddbr,

bury:P-3PL:M=3S:F:DO 3S:F-live:P

rah-an isi-n=tot=dd, y-isi=tt Imalik
go:P-3PL:M take:P-3PL:M=3S:F:DO=VNT 3S:M-take:P=3S:F:DO king
‘a king was looking dd) to it/her — they had buried her alive — and thagne and took
her (out) ¢(id), the king took her <C>

The same is true of the vdohn‘to appear’ when used in the sense of ‘to become
visible’, e.q.:

(81) Context: A family has forgotten to take matchedwitem when they want
to slaughter a cow in the desert.
toqql-on toqql-an,
look:I-3PL:M look:I-3PL:M
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t-ban=an=dd yis§  [n an a2ohh] n nreafoyt,
3S:F-appear:P=3PL:M:I0O=VNTone:F of fire
yis§ n [...] toeealt  ukk awir I lobeid.

one:F of spark:AS in  over.there:AS in far.away

‘they looked and looked and there appeared to tthem they saw)dd) a fire, a spark
over there far away’ <>

(82) Context: Jehha sleeps on top of the minaret.
yafr Zohha ikk id tuy t-tiban=as=dc yis¢ n
indeed Jehha in night:AS PAST 3S:F-appear:1=3S:IO=VNT one:Fof

tfawt, t-baeead bwzzaf.

light 3S:F-be.far:F muct

‘well Jehha, during the night a light appearedito {i.e., he saw)dd), very far away.’
<M>

2.6 BVENTS OFSPEAKING

The most frequent verb of speakingim ‘to say’. This verb is only rarely

combined withdd. In a number of cases, the usaldfseems to indicate that the
speaker is at a distance from the addressee, fike uhe situation found with

events of visual perception (see 2.5), e.g.:

(83) Context: The heroine tells her necklace (that fomst a bit like a
telephone) about what her slave girl has told her.
t-ini=yas: “a yamma t-anna=yidd Yaye Amltruka:
3S:F-say:A=3S:I0 0 mother 3S:F-say:P=1S:IOvaya Ambruka

hwe xlas ad ny-ox".
descend:A:IMPT:S enough AD mount:A-1S

yawke y-ini=as=dd [ann n ohh] anr n ueaqqQa..

then  3S:M-say:A=3S:I0O=VNT that of pearl:AS

‘she would say to it: “O my mother, Yaya Ambrukasisaid to me: Dismount so | can
mount!”, and then the pearl would say to ra) (.. <A>

(84)
safi iwa, Yy-uby=dd ikk idzon  n  bdrart.
enougl well 3SM-go.up:P=VN1 in one:V of hil:AS

i-nna=yas=dd...
3SM-say:P=3S:10=VN
‘ok, well, he went up onto a hill and said to hidd)...” <D>
In other cases, this does not seem to play a anlé,| have no clue as to the

difference betweemi with and withoutdd?° e.qg.:

20 Mettouchi (fc.) provides for Kabyle the followimgpntexts foini when combined witkd:
answering and saying something relevant to thekgpewith polemical overtones. Example
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Context: The hero wants to take his mother with tihen invited at the
king’s palace.

iwa hasulaSS  ikk i-rzom Imalik

well finally when 3S:M-open:P king

y-uf=i amm=onn [2hh] d ayonn, i-nna=yas
3S:M-find:P=3S:M:DO like=DIST PRED that 3S:M-say:P=3S:10
“arwah.” i-nna=yas “la, day mte t-utbf=dd akidH ayL

come! 3S:M-say:P=3S:I0 no justf 3S:F-enter:P=VNT with-1S this

n nxlgat.” i-nna=yas=dd “la.”
of creature 3S:M-say:P=3S:I0=VNTnho

i-nna=yas “‘day mte t-utof akidi ayL n nxwlgat sac atf-ox”.
3S:M- just if  3S:F-  with- this of creature FUT enter:A-
say:P=3S:10 enter:P 1S 1S

‘well you know, when the king opened, he saw hike lihat and things, and he said to
him (nodd): “come!” He said to him (ndd): “No, only if this creature enters with me.”
He said to hin(dd): “No.” He said to him (nald): “Only if this creatures enters with
me | will enter.” <O>

Context: The hero pretends he cannot ride a hdrss, want him to mount
his own horse that has been taken away from himordad sees the horse
and says that it recognizes its master.

i-qgim yah ann n uyis nps  i-tharrab, an

3S:M-sit:P indeed that ofhorse:AS of-3S  3S:M-gallop:l  while

tammu, [siw... iyyu..] kgal bab nnss.
do.like.this:l 3S:M-recognize:P  master 0f-3S
[iha...] i-hakk'a amm=u, i-gqgim ifiankan,

3S:M-descend:l like=PRX 3S:M-sit:P 3S:M-neigh:l

i-nna=yasn=dd [ann 2hh] ann n  wearab...
3S:M-say:P=3PL:M:IO=VNT [that ehh] that of nomad:AS

‘well this horse started to rear, to do things] [t.recognized its master, It went down
like this, it neighed, and then this nomad saithton @d)...” <A>

While there are several set expressions for ‘tavaristhey only rarely occur in
the corpus. Most common among thesgyigo do, to make, to put on’. When
referring to a speech act, this is often constduatéth dd, but constructions
without dd are also attested, without any obvious differencese, e.g.:

(86) could fit the second definitiomi + ddin example (85) is an answer, and therefore would
fit Mettouchi’s first context. One should note, hewer, that the use afi in answers is very
common in our corpus, and that the usdabin such situations is rare.
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(87)
day wi dd yr-as y-ussn: “mana$ t-alli-d a baba
just wha VNT at-3S PTC-come:FPTC how 2S-be:F-2S o fathel

emor?”  I-yy=asont=dd uydi: “‘mmm.”

Oma  3S:M-do:A=3PL:F:IO=VNT dog:AS mmrmr
‘to everybody that would come to him (and say)ofiHare you, Father Omar?”, the dog
answereddd): “Mmm.” <B>

(88)
day mi t-us t-ini=yas:
just when 3S:F-come:P 3S:F-say:A=3S:10

“‘amadra a ppa i-lla hadd amm=u nix la?”
possibly o father 3S:M-be:P anybody like=PRX or no

i-yy=as: “Ili-x a bniti, t-olli-d, (...)

3S:M-do:A=3S:I0 be:P-1S o my.daughter 2S-be:P-2S

‘every time she would come there she said: “Faikehere perhaps somebody like this
or not?” and he would answer (dd): “There is me, my daughter, there is you (...)”
<B>

Theverbrr ‘to give back’ can also refer to an answer. Int @ase it is always
constructed withdd and a noun meaning speech. In the meaning ‘to em$ue
verb is only attested in the corpus in negationjm&enamara (2011), it is freely
used in affirmative sentences. In these texts nibtsalways accompanied lolyl
and it does not have to be collocated with a spaeah:

(89) Context: The heroine asks her mother through meérss necklace for
advice. The necklace has been taken apart, so dkieemcannot respond
(the two examples come from two different versiohthe same story).
walu u das=dd ga i-rri hadd awal.
nothing NEG 3S:IO=VNT entirely 3S:M-return:NP anybody speech:FS
‘nothing, absolutely nobody answerettl her (lit. nobody gave her back speech’) <A>

(90)
t-onna=yas=s tlata n tikkal.
3S:F-say:P=3S:10=3S:M:D three of times

gqae u das=dd=tarri | ohdlart.
entirely NEG 3S:I0=VNT=3S:I-return:NF speec
‘she said it three times. She did not at all anddy (lit. give back speech)’ <zZ>

(91)
i-rru xf-as  yinsi
3S:M-return:P on-3S hedgehog:AS
‘Hedgehog answered him’ <Benamara 2011: 42>
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There are a few attestations of the loan wea®b ‘to answer’, none of which
havedd The examples are not really about a dialoguecbaotern answers to
riddles or summons, e.g.:

(92) Context: The king wants to know who is most inggdht among his people.

i-barrah wikk ala [n...] n-nas it
3S:M-summon:P who AD PTC-spend.night:A night:FS
azirar S uUdknné n Ssuneat.

long:S:M:FS at top:AS of minaret

qae u ss=iwaib hadd day Zohha.

entirely NEG 3S:M:DO=3S:M-answer:NPanybody just Jehha
‘he summoned who would spend all night on top efrthinaret. Nobody responded (no
dd) except Jehha.” <M>

2.7 EXAMPLES OFOTHER TYPES OFEVENT: ‘TO BUY' AND
‘TO DRAW WATER

There are a number of event types that are notredgy the above groupings,
but where the use afdis common. As examples, two such verbs will beistiid
Soy ‘to buy’ andaysm ‘to draw water’. These verbs have little in commexgept
that the object of the verb is normally transpottgdhe subject to another place
later on. One way to understand the useaWith these verbs is therefore ‘to
buy/draw water and bring (home} This would not be unlike the use ad with
verbs of taking, where it implies that the objesrnains close to the subject after
the taking.

In the corpus, the verkoy ‘to buy’ is mostly constructed witldd. Al
attestations of the verb refer to moveable goaul#ha interpretation ‘to buy and
take (home)’ is very well possible, e.g.:

(93) Context: A mother makes preparations for her daarghjourney.
t-osy=as=dd aortus, tosy=as=dd a&aoqQa,
3S:F-buy:P=3S:I0=VNT palanquin:FS 3S:F-buy:P=3S:I0=VNT pearl:FS

(...). t-asy=as=dd tarpxdamt

(...) 3S:F-buy:P=3S:I0=VNT female.servant:FS

‘she bought herdd) a palanquin, she bought held( a pearl, she bought hedd) a
servant.” <A>

Still, there are some major caveats to this ingtgtion. In the first place, the
corpus does not allow us to establish a differdseteveenssy with and without

21 Note that this is a common meaning of the vensteen (grade 6) in Hausa, sfyi ‘to
buy’, say (grade 6) ‘to buy for, to buy and bring back’ (Nean 2007: 181).
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dd: the ‘buy and take’ meaning is purely our owteiipretatio® and some of the
contexts whereld is not found are not less fitting to this intetateon than those
where it is found, e.g.:

(94)
idZon n  was: i-Kkor anr n  naewort, i-syu tadunt
one:M of day:AS 3S:M-rise:P that of boy 3S:M-buy:P grease:FS
i-yy=as=tt I tfunass nms [ohh] ikk mozyan
3S:M-do:P=3S:10=3S:F:D' to cow:AS of-3S in eart

‘one day this boy bought (withodt) grease, and put it in the ears of his cow’ <E>

Second, there are some instances dattvhere the ‘buy and take’ interpretation,
though not strictly impossible, does not seem foase itself, e.g.:

(95) §
i-Xlaq Zohha, d ass n namea
3S:M-be:P Jehha PREDday:FS of friday

i-rah i-syu=dd tacdbwwart, s sbeamiyat frank.
3S:M-go:P 3S:M-buy:P=VNT intestines:FS with 700 franc
Si dd=i-floy sukk yzzar

since VNT=3S:M-exit:P from butcher:AS

wi  ss mma i-lga-n y-ini=yas...

who 3S:M:DO (who)ever PTC-meet:P-PTC 3S:M-say:A=3S:10

‘Jehha, one friday went and bougtt) intestines, for 700 franc. From the moment he
went out from the butcher’s, everyone he met saigM>

The verbayom ‘to draw water’ has two elements that make it poédly fitting
for a combination withkdd. Like ‘to buy’, ‘to draw water’ often involves tha
woman goes to a well outside the house and brihgswater back home;
moreover, drawing implies that the water is takemf invisible depth into the
visible world, which makes the verb somehow sintitlebecome’ verbs (see also
3.1 for events of vertical movement). From thise avould expect thay>m is
almost always constructed widld. This is indeed the case and contexts whdre
is not found strongly focus on the action itsetiglanot on the object of the action,

e.g.:

22 Moreover, the interpretation was not confirmeeligitation, cf. the examples withy in
Kossmann 1997: 239-240, cited above (exx. 19 ahd 20
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(96)
day mi t-offay d bblad at tyah at
just wher 3S:F-exit:F with country AD 3S:F-go:A AD
t-ayom tossps mmi-s  bnnd=i

3S:F-draw.water:/ 3S:F-put:A sor-3S 3S:F-swaddle:A=3S:M:D(

t-azwa.

3S:F-go.away:/

‘every time she went out into the country, in ortlergo drawing water (ndd), she
would put down her son, swaddle him and go away> <A

In this fragment, drawing water is only given as tkason for leaving, and the
object of the action is totally irrelevant.

Contrast this with the following passage, where wader is the focus of
attention:

(97) Context: The hero and his lover are fleeing. She thrsty and they stop.
i-hwa n wanu a das=dd=y-ayn
3S:M-go.down:P  towellAS AD 3S:I0=VNT=3S:M-draw.water:A

aman
water:FS
‘he dismounted to the well in order to draw wati) for her’ <A>

The difference between the action-oriented formgheut dd and the object-
oriented forms wittdd is nicely illustrated in the following passage,amsay>m
takes the idiomatic meaning of ‘eat soup with aosp.o

(98) Context: Children have put a bicycle bell into fueip without the mother
knowing it. The husband comes home and eats frensdhp.
ikk y-uym taydurt y-uypm=dd nnaguy
wher 3S:M-draw.water:l pan:F¢ 3S:M-draw.water:P=VN"  Dbell

agi-s.
with-3S
‘when he put (nald) the spoon in the pan, he spooneddd) the bell with it’ <M>

The phrase withoudld, ikk y-uym taydurt lit. ‘when he drew (from) the pan’,
focuses on the action; the second phrgsgpm=dd nnaqu, lit. ‘he drew a bell’
focuses on the object. In this casle, also has a clear connotation of making
visible (‘bringing to light’).

2.8 OONCLUSION

In the large majority of cases, the ventive pagtild indicates movement towards
a deictic center. It depends on the semanticseo’déinb how the deictic center is
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constructed. With verbs of vertical movement, teectic center is the locus of
the speaker of the sentence. On a more abstraadt this also applies to verbs
which denote a change (‘to become’) and cominghatog (‘to be born’). In the
latter cases, there is a difference between thadoabsence of the subject or
object from the world, and its coming into beingn @ seen metaphorically as a
movement towards the present world, which the sgraigla part of. At least with
one verbaraw ‘to give birth’, ddis used in order to make clear that the birtHis o
interest to the speaker.

With verbs of ‘taking’, the deictic center does hetwith the speaker of the
sentence, but with the actor in the event (i.etaker). In such verbs, adding the
use ofdd usually implies that the object remains physicailycontact with the
actor.

3. THE CONSTRUCTION OF ASPEAKER-ORIENTED DEICTIC
CENTER INNARRATIVES

In normal conversation, the speaker is part ofdbetext of the text, and the
construction of a speaker-oriented deictic cergeegsentially straightforward.
This is not the case in the narrative sectionsatibhal narratives (dialogues of
course construct the deictic center accordingé@trson that is speaking). In the
Berber tradition, fictional narratives take placean undetermined place at an
undetermined moment in the past (Kossmann 200B&3-As such, the story
teller is in no way physically present in the sterthe story being fictional means
that the speaker is neither close nor distant fifeeraction.

Still, in narrative parts, the ventidal is very often found (cf. El Mountassir
2000: 147-152). When found in event types that havepeaker-oriented
interpretation ofdd, this means that the story teller constructs atdecenter
within the story, i.e. the place from which or tods which actions take place.
One can consider this a way of constructing thepeative of the story telling.

In the following, some general characteristicdheftonstruction of the deictic
center within the narrative parts of stories wil §tudied. Note that only those
cases where the deictic center is speaker-oriemiete studied, those that are
actor-oriented (as is the case with ‘take’ verbsg)iaelevant to the discussion.
Moreover, we shall not look further into verbs afcbming and coming-into-
being. As discussed above, such verbs are con$ystonstructed with the
ventivedd, and do not allow an opposition with rdd constructions.

In our presentation, we will distinguish two typefsperspective: the vertical
and the horizontal perspective.
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3.1 THE VERTICAL PERSPECTIVE

The vertical perspective concerns the way upwad gownward actions are
described in relationship to a deictic center. Vkdical perspective has three
basic elements: the earth, what is below the eanithwhat is higher.

Within the “earth” perspective, the protagonistttiraceives the focus of
attention is the deictic center. This is shownhmyuse ofld ‘hither’ with the verb
kkor ‘to get up’ when used in its positional meantftn all instances in the corpus
the focus of attention is in upright position, Be person that is standing up does
so in the direction of this focus of attention,.e.g

(99) Context: Jehha has told his mother to drop on tohergl as if she were
dead. She does so, he kicks her and she gets up.
y-awt=it S rrkal  t-akkor=dd.
3S:M-hit:P=3S:F:DO with kick 3S:F-rise:P=VNT
‘he kicked her and she got up’ <M>

(100) Context: A woman enters the mosque during the iFnutayers. One may
imagine that the the men are sitting on the ground.
kkr-an=dd miden a  stt=ny-an.
rise:P-3PL:M=VNT people AD 3S:F:DO=kill:A-3PL:M
‘the people stood up to kill her’ <A>

Kkar ‘to get up’ often occurs in imperatives in the eersational part. In this case,
it is not combined witlud, e.g.:

(101) Context: A cow that is lying on the ground is oetkto get up.
kkor, a i-tta=Sokk woedmi
rise:A:IMPT:S o 3S:M-forget:P=2S:M:DO knife:AS

mani  i-tta empr Fadna ut cisa.
where 3S:M-forget:P Omar Fadna that.of:F Isa

‘get up (nodd)! the knife has forgotten you where Omar has ftieypFadna utisa.’
<B>

Inversely, the verlggim ‘to sit down’ is normally not constructed witld in the
corpus, e.g¥

23 Kkar has a number of other uses. Most frequent amorsg tisethat of a narrative marker
that starts a new series of events. In this usenéver combined witdd. One also remarks a
number of instances whek#or + dd describes the coming into existence of somethiag th
ends up in an upright position (see 2.2), aghald tokkor=dd dis yiss n rrommanat ‘then a
pomegranate tree sprouted’, lit. ‘a pomegranatedteod up, got ugp()’.
24 While qgimis extremely common as a durative auxiliary, arswh @& the stative meaning
‘to stay’, there are only few instances in the csrgvhereggim clearly means ‘to sit down'.
275



Nordic Journal of African Studies

(102) Context: The heroine hides in the place where tingi®y Bird always
comes.
iwa t-isi tifalfalt t tisont t tmusoyt.
well 3S:F-take:P pepper:FS with salt  with knife:AS

iwa t-isi tifalfalt t tisont iwa t-aqgim

well 3S:F-take:P pepper:FS with salt  well 3S:F-sit:P

‘Well, she took pepper and salt and a knife. Slo& fwepper and salt and sat down (no
dd). <A>

(103) Context: A number of girls have gone swimming.
i-hwa=dd ivah unxa,
3S:M-go.down:P=VN" 3S:M-go:F ogre:AS

i-qgim=asnt S  bhwawyz n-snt.

3S:M-sit:P=3PL:F:IC on clothe: of-3PL:F
‘the ogre went down into the subterranean swimnpiogl) and went and sat down (no
dd) on their clothes’ <Z>

There is one instance wheggimis combined withdd. In this case, the subject is
a man changed into a bird. The movement here s fhe sky towards the earth.

(104)
iwa i-qgqim=dd yah aynn n ubvrdal, notta d ann n
well 3S:M-sit:P=VNT indeec that of bird:AS he with tha of

wotna-s, iwa eiS-an yah S snn=syd-sn

siste-3S well live:P-3PL:M indeec with two:M=DISTRIBUTIVE-3PL:M
‘well, this bird sat downdd) together with his sister, and they lived togetthertwo of
them’ <E>

According to the same principle, the verda ‘to fall’ is constructed withoutld
when somebody simply falls on the ground, e.qg.:

(105) Context: Somebody finds out that he has lost atgm@aunt of money.
yawkan y-awda I-sxf I-mmult.
ther 3S:MHfall:P  3S:M-faint:F 3S:M-die:F
‘then he fell down (nald), he fainted and died.” <M>

When dealing with movements concerning a locatelow the earth, the deictic
center is always constructed at the ground levak & even the case when the
character in focus is situated below the earth, ba&rause she has been buried
alive or because she has been thrown into a well.
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(106) Context: A king wants to save his wife and childtieat have been thrown
into a well with snakes. He takes some meat.
i-yr=in [uy...] | tozgawt
3S:M-throw:P=3PL:M:DO in basket:AS

nottata yawkar t-oyr=as=ton
she then 3S:F-throw:P=3S:10=3PL:M:DO

t-oyr=as=dd arra nn-as i tozgawt
3S:M-throw:P=3S:10=VNT children:FS 0of-3S in basket:AS

[i...] i-zzuyor [2hh,] i-zzuyor [2hh ayann,]
3S:M-pull:P 3S:M-pull:P

asyun [is...] i-ssiby=tan=dd.
node:As 3S:M-make.go.up:P=3PL:M:DO=VN

ha itnin mpne-on=dd lbozz nn-ss.
here they:M be.saved:-3PL:M=VNT childrer of-3S

i-eawod bxx i-yru tixsi  [i... ti.]
3S:M-repeat:l ther 3S:M-throw:F shee

t-oyru=dd di-s iman nn- ayd rmttata ukk unn n bzgawt,
as

3S:F- in- self of- with she in  that:AS of basket:AS

throw:P=VNT  3S 3S

yawkan t-ulay=dd nmpskina t-uby=dd.

then 3S:F-go.up:P=VNT poor.girl 3S:F-go.up:P=VNT

‘he threw (nodd) them (the meat) into a basket and then she threwldnhthem (the
meat) to him (the snake); she thredd)(her children for him (the king) into the basket
and he pulled, he pulled the node and made theap @id). So her children were saved
(dd). Then again he threw (rdx) a sheep. She threwd) herself also into it, into this
basket, and then she went aio))(the poor one, sheent up (Id). <A>

In this fragment, all movements towards the eattellare marked bgd, while
movement towards the woman is marked by the abssraed Interestingly, the
markerddis used when something is put into the basket vithisnbound to go
up, while it is not used when it is bound to go dow

When it comes to higher dimensions, there is vanatn the choice of
perspective. This can be illustrated by two versiohthe same scene. In the
Rapunzel story, the heroine lives in a high plaecel lets down her hair to the
ground so that her adoptive mother, the ogressgoaip by it. In the version by
<A>, the letting down of the hair is entirely comsted from the earth
perspective:
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(107a)Context: The ogress has the habit to ask the hetoilet down her hair so
she may climb up.
iwa t-aswohwa=yas=dc ssaof nn-as  yawkar
well 3S:F-make.go.down:P=3S:I0=VNT hair 0f-3S then

t-aloy di-s.
3S:F-go.up:A in-3S
‘well, she let down to hedf) her hair and she climbed up (dd) by it.” <A>

(107b)Context: Her cousin overhears this and does the sam
t-osshwa=dd ssalf nnos yawkan
3S:F-make.go.down:P=VNThair  of-3S then

an i di-s  y-ulay t-ommatr=i d argaz

until when in-3S 3S:M-go.up:P 3S:F-see:A=3S:M:DO PRED man:FS
‘she let downdd) her hair and then when he had climbed upd@)ashe saw that it was
a man’ <A>

(107c)Context: She hides him. When the ogress comes back:
t-asshwa=yas=dd ssaf nn-os
3S:F-make.go.down:P=3S:10=VNThair  of-3S

‘she let downdd) her hair to her <A>

(107d)Context: A next time, the situation repeats itself:
t-asshwa=yas=dd ssaf nnos t-aby di-s.
3S:F-make.go.down:P=3S:I0=VN hait of-3S 3S:F-go.up:A in-3S

‘she let down to herdd) her hair and she climbed up (dd) by it.’ <A>

In the version by <F>, however, the perspective \Wweh the girl:

(108)
t-oyr=as [ixf nnss, ohh] ssabf nnos
3S:F-throw:P=3S:I0 [head:FSof-3S  ehh] hair  of-3S

y-alby=dd di-s
3S:M-go.up:A=VNT in-3S
‘she threw her hair, down <rd> to him and he climbed uplq) by it' <F>

Within the house, the perspective seems to be@®gnbund floor. Thus, when a
person comes to meet somebody in his house, themeau of the owner of the
house is often described by meanBw=dd‘to go down’, implying a movement
from the upper floor of the house to the grounodf]e.qg.:

(109) Context: A man has knocked at the door of the of§fter a conversation
(apparently with the door still closed), the ogpes up.
an [ dd=i-hwa yawkan i-¢f=i.
until when VNT=3S:M-go.down:P then 3S:M-take.hold:P=3S:M:DO
‘until he (eventually) came dowdd) and took him’ <A>
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Verbs of mounting and dismounting are never coogaiwithdd in the corpus.
This may be considered idiomatic, as the absendd isfeven found in situations
where the speaker is present. Thus, in the follgwdiralogue, the speaker is
walking on foot, while the addressee is in a pal@mgn a camel. This is clearly
a situation where the addressee is in a highetipeshan the speaker, and where
dismounting would involve movement towards the &peaStilldd is not used:

(110) Context: A slave girl summons her mistress to disnt from the camel so
she can ride.
hwe xlas ad ny-ax.
descend:A:IMPT:S enough AD mount:A-1S
‘come down (nald), it's enough, | want to mount’ <A> <C>

3.2 THE HORIZONTAL PERSPECTIVE

In fictional narratives the speaker or his/her ptaigoosition is irrelevant, anat

Is used to convey a kind of camera perspectivet(®ieén1969a:95), i.e., the story
teller takes a standpoint within the narrative spand tells the story from this
standpoint. This is especially the case where bota movement is concerned,
a type of event that is very commonly expressdtiemarratives in our corpus.

Verbs and uses in whidld refers to the actor of the event (e.g., wdh'to
take’, 2.3.1) do not offer evidence for the staler’'s perspective. Theoretically,
expressions of coming into existence (see 2.2)beaoonsidered cases of story
teller’'s perspective, but they do not provide uthvdetailed information about
this perspective, as they are always constructéddai.

From the analysis of the narrative parts in theiedotold by the most
experienced and traditional story tellers in thgpas, <A> and <B>, a relatively
clear pattern emerges.

The main story teller perspective lies within a $®wr a tent. As in most
stories people move from one place to anothemdngpective moves with them,
but, where possible, it takes a dwelling as itstilecenter. In order to illustrate
this, we will look at the longest story in our cagp the story of Nnayer Bugrem,
as told by <A>* In the following, numbers are given to major sc&hhat have
more or less one place as their focus. Numbereviell by (a) are transitional
scenes that describe travelling. While the detiater is largely consistent within
the main scenes, it is ambiguous or unclear intthesitional scenes, which
typically combine the verbaZ ‘to go’ (away from the deictic center) with the

25 The story is not included in Benamara (2011).9das Benamara (p.c.) said he had never
heard it. It seems to be relatively rare in nonthAfrica; regionally not too far away is the
Arabic version from Oran published by Edmond Do(i€03).
26 Note that the notion ‘scene’ is defined heretfar purposes of the article, i.e., as a part of
the story that does not involve a major changedation. For a different, and more elaborated
analysis of the structure of this kind of storigse Kossmann 2000: 39-51.
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expressiomgps=dd ‘to arrive somewhere that one had not expecteldichvis
obligatorily combined withdd (see 2.1).

Scene (1) The story begins in the country of Nnayparents, which they
have to leave. The perspective in the first fevedims at their original house, as
shown by the use of verbs lika. ‘to go away'.

Scene (1a) The parents arrive at the house of @Y 0ghis is a transitional
situation, as the parents are still outside thesaand the ogre is inside. Their
going is not marked bgd, and in this particular case the perspective tside
instead of inside:

(111)
i-ssitf=in I-ssgbl=in
3S:M-make.enter:P=3PL:M:D0O3S:M-welcome:P=3PL:M:DO

i-qgim i-bkk=asn lomeas

3S:M-sit:P 3S:M-do:I=3PL:M:IO food

‘he let them in (nadd), he welcomed them (ndd), he started to make food for them’
<A>

Scene (2) The parents live in the house of the,dgrehave duties outside the
house. In the meantime, the ogre swallows and thrgwthe little boy, Nnayer.
The woman witnesses this and flees. Her husbandesgfto flee and is eaten by
the ogre. The perspective in this long stretchcehss is entirely in the house of
the ogre. Cf. the following fragment that tells abthe woman’s work outside:

(112)
day mi t-offay d lbblad at tyah at
just wher 3S:F-exit:F with country AD 3S:F-go:A AD

t-ayom toSsks mmi-s  bnnd=i
3S:F-draw.water:/ 3S:F-put:A sor-3S 3S:F-swaddle:A=3S:M:D(

t-azwa.

3S:F-go.away:/

‘every time she would go out (ndd) into the country in order to go (rad) drawing
water, she would put down her son, swaddle himganaway (nadd).’ <A>

Later on, when she has fled, the ogre tries tchdagc; the perspective remains in
the ogre’s house, as shown by the vduwl=dd ‘he returneddd)’:

27 The arrival is expressed hgps=dd, which, in its directional use, is obligatorilyagswith
dd, and therefore conveys no information about petsge (see 2.1). The use gfjes=ddis
clearly a stylistic necessity, and marks the presari a new location.
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(113)
i-zwa d bxla i-ttazl
3S:M-go.away:l with deser 3S:M-run:l

y-Uhol mta i-lahhag ann n trpfut,
3S:M-get.tired:F if 3S:M-reach:l thar of woman:AS

walu, u tt=i-lohhag.
nothingc NEG 3S:F:DO=3S:M:reach:N

i-dwsl=dd yah an tiddart nn-ss.

3S:M-come.back:P=VN indeec until houst o0f-3S
‘he went away (nald) running to the desert and tried in vain to géntmdd) the woman,
to no effect, he did not get to her (dd). He returneddd) to his house.” <A>

Scene (2a) The woman flees to a nomad’s camp aedes/ed there. Besides the
ubiquitousrak ‘go away’ andqops=dd ‘arrive unexpectedly’, the passage does
not provide evidence for the narrative perspective.

Scene (3) Nnayer grows up and learns about hisrfatdeath. He goes to the
ogre and kills him. When he comes back everybodyfred of him. In order to
get rid of him, an old woman tells him about thesinoeautiful girl in the world.

In this part, the narrative perspective lies inltbase (or tent) of his mother. This
Is most clearly shown by the two instancegwved that embrace the journey to the
ogre’s house and back:

(114)
y-isi yis nnss izwa.
3S:M-take:F horse:F! of-3S 3S:M-go.away:l

‘he took his horse and went away (@d)’. <A>

When he has killed the ogre, he cuts off his haad,goes back home. The return
is expressed bigwa=dd ‘he went awaydd)’:

(115)
i-kks=as=dd aglqul nn-ss
3S:M-take.off:P=3S:10=VNT head:FS of-3S

i-yyu=t=id [i...] 1 toelawt nnss N uyis
3S:M-do:P=3S:M:DO=VNT in saddle.bag:AS of-3S of horse:AS
i-zwa=dd. an uynn n ubwwar.

3S:M-go.away:P=VNT until that:AS 6ic!) of camp:AS
‘he cut off his head and put it in the saddle bathe horse and went awagd). Until
that camp.’ <A>

Scene (3a) Nnayer goes to the end of the worldderao find the princess. The
perspective seems to be rather at his own campethie palace:

281



Nordic Journal of African Studies

(116)
iwa i-rah an apnn n tiddart n uwnn n nmalk (...).
well 3S:M-go:F until thar  of houst of that:AS of king (...)

i-rah yol-din ay ntta
3S:M-go:F to-there alsc he

ann n urgaz ph] d zzin
that of man:AS PREL beautiful:S:N

i-rah n uwnn n trut
3S:M-go:F to that:AS of woman:AS

a tot=dd=i-xtob d Zzina.

AD 3S:F:DO=VNT=3S:N-ask.in.marriage:. PREL beautiful:S:|
‘so he went (nald) to that house of that king (...). So this bealitmhan went (nald)
there in order to ask the haratl of that beautiful girl.” <A>

The use ofdd with xtab ‘ask a girl in marriage’ refers to the fact thalgggo to
the house of the husband after marriage, and &ékes Nnayer’s house as its point
of reference.

Scene (4) Nnayer decides to elope with the prindgess followed by the
soldiers of the king. He comes to a well, wherefiaiscée wants to drink. In this
part, the point of reference is the palace of ting,kas shown by the absence of
ddin the fragment describing his escape:

(117) |

yawkar i-yy=it ukk yis nn-as i-zwa.
then 3S:M-do:P=3S:F:DOon horse:AS of-3S 3S:M-go.away:P

amm=snn  amm=snn  amms=snn
like=DIST like=DIST like=DIST

an i [da] kid-as  fag-an lohhg-an=ss

until  when with-3S wake.up:P-3PL:M reach:P-3PL:M=3S:M:DO
‘so he put her on his horse and went awayd@oLike this like this like this, until they
got aware of him and went after him (dd).” <A>

Scene (5) Nnayer descends into the well in ordedréav water. The soldiers

come to him and fight with him. They take his hoasel the girl with them and

leave him for dead at the well. Two trees brag albbeir magical powers in

healing and in churning milk. He takes leaves fribw@ trees and gets healthy
again. This is a scene where there is no relewvantlidg place. The story teller

takes the surroundings of the well as her deicrder, e.g.:
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(118)
i-hwa n wanu a das=dd=y-ayn
3S:M-go.down:F to wel:AS AD 3S:I0=VNT=3S:N-draw.water:/

aman yawkan hadr-an=dd xfos Impxzon, qgim-sn
water:F¢ ther be.present-3PL:M=VNT on-3S soldiers sit:F-3PL:M

Naqqg->N=ss. izwa tayyu ann n twasunt iman
kill: -3PL:M=3S:M:DC 3S:M-go.away:l 3S:F-do:F that of qgirl self
nnoss t taanzuroyt.

of-3¢ PREL mute:S:F:F
‘he dismounted to the well to get her water, arehtthe soldiers came to himidj and
started to kill him. (...). He (i.e., a soldier?gmt away (nald) andthe girl pretended
she had become mute.” <A>

Scene (5a) Nnayer goes back to the king's counsguised as a scabby poor
person specialized in churning. He comes to amwolchan’s house and asks for
hospitality. This transitional part is, again, sevhat ambiguous in its orientation.
On the one handyogps=dd is used, on the other hand, when Nnayer asks for
hospitality, the perspecticve is outside the hamsgnot inside, as shown by:

(119)
t-ossitf=i yr-as.
3S:F-make.enter:F3S:M:DC al-3<
‘she let him (nadd) in at her place’ <A>

Scene (6) Nnayer stays at the old woman’s housebandmes famous for his
marvellous churning. The king hears about him amtls servants to get him.
This part is one of the few non-transitional pahst have a change in deictic
center. When the news arrives at the kengpd=dd ‘to arrive (hither)’ is used,
showing the king’s place as the deictic center lavhfter this, when the king’s
servants come to the house of the old woraan,dd ‘to arrive (hither)’ is used,
placing the deictic center there:

(120)
an i das=sll-an middn, [i...] akbib I-qQar ukk
until wher 3S:I0=hear:-3PL:M people friend:FS 3S:M-say:| to
hbib an dd=y-awd loxbar n  nmalik.

friend:AS until VNT=3S:M-arrive:A new: to Kking

ason=dd yr-as ihardaren nna-n=as

come:A-3PL:M=VNT al-3S servant say:F-3PL:M=3S:IC
‘until people heard about him, a friend would tefriend, until the news arrivedd) at
the king’s place. (His) servants candel)((i.e., to the house of the old woman) and said
to him’ <A>
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Scene (7) Nnayer comes to the king’'s palace whenerétends that he is just a
poor scabby guy. He and the girl make a plan tlsatr@ant will tell the king that
the only way to heal the girl from her deafnes® imake her run on a horse with
the scabby guy (supposed not to be able to ridesehas her driver. They do so
and Nnayer elopes once more with his fiancée. [bimg passage only provides
little evidence about perspective. It seems taliéhe girl's place, as shown by
the use ofak ‘to go’ when the servant informs the king andfaisily:

(121)
iwa trah yar-san ann n trexdamt
well 3S:F-go:F at-3PL:M tha of female.servant:A
‘so this servant went (ndd) to them’ <A>

Similarly, the escape is constructed with the pakits point of reference:

(122)
iwa  y-irad loksswt nn-ss, y-irad ssif nnss
well 3S:M-put.on:P clothes o0f-3S 3S:M-put.on:Psword of-3S

iwa izwa i-tharrab i-thorrab
well 3S:M-go.away:P 3S:M-gallop:l 3S:M-gallop:|

and [...d] i-ssmda yis NNas  i-9XXN=i

until 3S:M-sharpen:A horse:FS of-3S 3S:M-warm.up:A=3S:M:DO
‘so he put on his clothes, he put on his swordvesiat away (nald) galloping galloping
until he had made his horse sharp and warmed @’ <

Scene (7a) Nnayer comes back home and finds thamdiher has become very
poor. He comes to her. Again, this transitionahgas unclear in the construction
of its deictic center. It seems to lie outside lioeise of the mother until Nnayer
eventually gets in, e.qg.:

(123) Context: Nnayer has asked the people of the vilagere his mother lives.
i-rah yr-as
3S:M-go:P at-3S
‘he went (nadd) to her’ <A>

Scene (8) The story ends in the restoration of Mnayd his mother to their
former importance in the village. Nnayer demanad #verything that has been
taken from his mother should be given back. Thegestive lies at the house of
the mother:

(124)
iwa [ohhh] rr-an=dd yah ga dhwayz nn-os
well return:F-3PL:M=VNT indeec entirely things of-3S
‘so they brought her back all her stuff’ <A>
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The construction of the deictic center follows thain protagonist of the scene to
a large degree, in the sense that the choice aiwedling that is the main deictic
center is set by the fact that the main protagdiviss there; however, when the
protagonist is not at his or her dwelling, the teicenter is the dwelling, not the
protagonist. There is one type of scene where #hetid center lies with the
protagonists, not with the dwelling. These are esefof the transitional type)
where people have arrived at a house but not yetemhit. In the Nnayer story
we already saw a number of examples of this (s@éan®&a). A telling example
from another story by the same story teller is théowing ({...} marks a
dialogue):

(125) Context: Two women have started to pick the bearthe garden of an

ogress.
t-offay=dd yawkan [ohh] yiS§ n twaSuntt-onna=yas: {...}
3S:F- then one:F of girl 3S:F-
go.out:P=VNI1 say:P=3S:I(
t-ozwa=dd yar-sant  tnza t-onna=yasnt: {.}.

3S:F-go.away:P=VN" al-3PL:F ogress:A! 3S:F-say:P=3PL:F:I(

iwa, an i yr-as  rah-ant iwa day yawkan
well until wher ai-3S go:F-3PL:F well just ther

t-onna=yasnt: {.}.

3S:F-say:P=3PL:F:I(
‘then a girl came outdd) and said to her (to the ogress): {...}. The ogre®ent away
(dd) and said to them {...}. Well, when they (the wamhevent (nodd) to her place, she
(the ogress) said to them {...}." <A>

All movement verbs take the place where the womenpaking the beans as
their point of reference. Thus the girl going autiie womentéffay=dd) and the
ogress herself going away from home\a=dd) are both constructed witihd,
while the movement of the women towards the hodisbeoogress is expressed
by rak ‘to go’ (withoutdd).

In stories with two protagonists who, from the gahview of the action, are
equivalent in importance, the choice of deicticteemakes clear which one the
story teller finds most worth following. This ispeially clear in the story of
Fadna utsisa (also known as Lila) and Omar, a story of Lovalence and
Vengeance centering around a boy and &%ifhile the boy is as important as
the girl for the course of the action, the stoflete(<B>) consistently takes the
place of the girl as the deictic center.

28 This is one of the best-known stories in Figuaily for an edition of the version presented
here, Kossmann (1999) (unfortunately, due to fotimgterrors, the Berber text is almost
unintelligible). | have collected two versions bettale, the one by <B> presented here and a
version by <O>. Other versions can be found in Beara (2011: 168-178) and Sahli (2008:
338-344).
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Scene (1) Fadna learns about the existence of Qvharis from another part
of Figuig. When she is going to be married to harsin, he elopes with her and
kills all members of the entire bridal party. Haves her at a cave and forgets
about her. She is found by a woman and goes talieee. This part takes the
house of Fadna as its deictic center, e.g.:

(126)
ikk raSl-on yah ikk i-qas yah rel
wher marry:F-3PL:M indeec wher 3S:M-explode:l indeec wedding

n-sn, notta  y-as=dd i-yy iman nnos t
of-3PL:M he 3S:M-come:A=VNT 3S:M-do:A self 0of-3S PRELC

tamprrut. (...) al ayynn n wass [xxx] sad BSl-on

woman:F{ (...) until that  of day:AS FUT marry:A-3PL:M

[2hh] t-assuf=i i-ff oy yah d ph] laxla.
3S:F-make.go.out:P=3S:M:D 3S:M-go.out:F indeec with deser

ikk i-floy d loxla,

wher 3S:M-go.out:F with deser

iwa day acarus i-raf-an [in 2hh] i-yars=as

well  just palanquin:FS PTC-go:P-PTC 3S:M-slaughter:A=3S:10

ayu n enpr, asattus i-ral-on i-noy bab nnss,

this of Omar palanquin:FS PTC-go:P-PTC 3S:M-kil:A  master of-3S

acattus ivak-an ald i-rpy.
palanquin:FS PTC-go:P-PTC until 3S:M-kill:A
iwa yal t-2qqQinr amms=ann amms=ann
well indeed 3S:F-sit:P like=DIST like=DIST
al idZon - n  umullt  y-asr=it.

until one:M of time:AS 3S:M-steal:A=3S:F:DO

iwa zwa-n yafr t-anna=yas

well go.away:P-3PL:M indeed 3S:F-say:P=3S:10
‘when they were going to have the wedding, whenitkdding was about to begin, he
(i.e. Omar) camed() disguised as a woman (...). Until the day that tweye going to
have the marriage, she let him out ¢ and he went out into the desert @d). When
he had gone out into the desert @d), this Omar killed every palanquin (i.e. of the
bridal party) that went (out) (ndd), he killed the owner of every palanquin that went
out (nodd), every palanquin that went out (dd), until he had killed (them all). Well
she stayed like that until one day he stole hed@oWell they went away (ndd) and
she said...” <B>

Scene (2) Fadna lives at the house of the old wo@amar lends out oxen for
fattening, and the old woman gets one very sick.déadna fattens the cow, but
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when Omar’s people come she tells the cow not tageOmar comes to make
the cow get up and he recognizes Fadna. The pérspetthis part lies entirely
at the house of the old woman, where Fadna stays, e

(127)
al idZon n umullt  y-awsy=dd ayL n emor ifunasn.
untii one  of time:AS 3S:M-carry:A=VNT this of Omar cows

t-offoy yafr ayL n twassar nottat t-onna=yas

3S:F-go.out:P indeed this of old:S:F:FS she 3S:F-say:P=3S:10

‘one day, this Omar broughtld) oxen. The old woman went out (do) and said...’
<B>

(128)
iwa y-azn=as=dd Ibzz bda-n
well 3S:M-send:A=3S:I0=VN" childrer begin:F-3PL:M

ttSaton=t, walu. ttSatsn=t ad i-fiay,
hit:[-3PL:M=3S:M:DC  nothin¢ hit:I-3PL:M=3S:M:DC AD 3S:M-go.out:A

ul i-ffiy. y-as=dd

NEG 3S:M-go.out:NP  3S:M-come:A=VNT
‘well he (Omar) sentdd) boys to it (to the ox) and they started to bgabino effect.
They beat him so he would go out (dd), he didn’t go out (nald). He (Omar) came
(dd).” <B>

Scene (3) Fadna comes to live with Omar. They naakagreement that she will
not do a couple of things as long as he doesnélsfmeanybody about the way he
killed her family. When Omar starts to tell his iagamshe breaks her part of the
agreement too. After this, she kills Omar with twgn sword, and feeds his guts
to his family. She cuts off his head and takegti Wwer to her village. In this part,

the perspective lies at the place where Fadna.stdys is very clear from the

following fragment, which describes how Fadna dossk to her place once she
has withessed how Omar, at another house, brags hisadeeds:

(129)
iwa t-ozwa t-azal Si ssdur | ssduh si ssdub |
well 3S:F-go.away:/ 3S:F-run:A  from roof to roof to roof to

ssduh al ss=t-af,
roof until 3S:M:DO=3S:I-find:A

t-obda t-ill t-odwol=dd al tiddart nn-s,
3S:F-begin:F 3S:F-cry:l 3S:F-come.back:A=VN" until houst o0f-3S

t-assingl tir nnoes, t-ams &otta nnss
3S:F-put.on.make.up: eye of-3S 3S:F-press:/ loom:FS of-3S

t-adwol=dd. y-as=dd, I-nna=yas:
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3S:F-come.back:A=VNT 3S:M-come:A=VNT 3S:M-say:P=3S:I0
‘so she went away (ndd) and ran from roof terrace to roof terrace to reoface until
she found him; she started to cry and went bddktp her house, she put make-up on
her eye, she worked at the loom and came kddk idle camedd) and said...” <B>

Scene (4) Fadna stays at the village with her rsetel asks the community
council forgiveness, which she is granted. Thisspgse does not contain much
information about the deictic center, but it doesseem to be in the house of the
sister (which is only mentioned in passing), adofes from the following
fragment:

(130)
al ass n nzmesa lla-n ttza/la-n I tmozgide
until day:FS of friday be:P-3PL:M pray:I-3PL:M in mosque:AS

[ozZméeat t-offoy=dd yawkar

village.council 3S:F-go.out:P=VNT then
‘until that friday the village council was prayiag the mosque and she went aid)(
<B>

3.3 (GONCLUSION

The study of the construction of the deictic cestawws an important difference
between the vertical and the horizontal domaintsRafrthe vertical domain are
strongly conventionalized; thus, things happeningdar the ground are
consistently “away from the speaker”, irrespectofethe place of the main
protagonist of the scene. The story teller apparents him/herself on the ground
level. Similarly things moving down from a high jas towards the ground
level are consistently “towards the speaker”. Toedontal domain is much less
ruled by this strong kind of conventions, and tlkecement of the deictic center
IS a matter of stylistic choice. As shown abovetlom basis of the stories with
some of the best (or at least: most traditionathgomers, the choice of the deictic
center is mainly regulated by the dwelling placehsf main protagonist of the
scene.

4. (ENERAL CONCLUSIONS

In this article, | have tried to disentangle thmaatics and stylistics of the use of
dd in Figuig Berber. The investigation shows thatgemeral, a basic meaning
‘towards the speaker’ fits the data quite well.I&sg as one is willing to accept
metaphorical extensions from this meaning, ther®iseed to formulate a more
abstract meaning as proposed, for example, by Mdtidc., who refers to the

viewpoint of the speaker or the protagonist.
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For some types of event, esp. those of taking éoft) cutting (off), the deictic
center is not the speaker but the actor. Thus iseaanajor split in the meaning
of dd; this has not been attested or recognized in &kdver varieties. For some
verbs, the combination witdd seems to be lexicalized. This is the case of a
number of verbs with inherent perspective towandsam the speakeré; ‘to
go’), but may also be found in a couple of othabsge

For those verbs and contexts whedds basically speaker-oriented, its use in
narrations is a major stylistic device, which alfothie story teller to construct a
point of reference within the narrative space. €hare relatively strict stylistic
conventions at play here, and, at least in ourumrihe story teller follows clear
lines in the construction of the deictic center.
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